






Northern Folk Art:
Elijah Pierce

“Love Birds”



Northern Folk Art:
Elijah Pierce

“Three Ways to Send a Message: Telephone, 
Telegram, Tell-a-Woman”

“The Kiss”



Northern Folk Art:
Elijah Pierce

Carving from “The Book of Wood”
“Christ Walking on Water”

Presenter
Presentation Notes
Pierce created his art a block away from the Columbus Gallery of Fine Arts, but the only exhibits he held were in small nearby churches. Cornelia continued to support his work until 1948, when she died of cancer. Four years later, Pierce married Estelle Greene, and while he continued his work as a barber, Estelle encouraged him to grow as an artist and a minister. However, it was not until the early '70s that Pierce began to gain small but crucial public recognition for his work. After a few shows in Columbus, a graduate student from Ohio State University, Boris Gruenwald, discovered Pierce and arranged to have his work shown in New York, Washington, and Philadelphia galleries. In 1973, Pierce won first prize in the International Meeting of Naive Art in Zagreb, Yugoslavia.  In 1982, the National Endowment for the Arts awarded him a National Heritage Fellowship as one of 15 master traditional artists.  
Elijah Pierce died in 1984. After his death, the Martin Luther King, Jr. Cultural Arts Complex recognized his work by naming the Elijah Pierce Gallery in his honor. The Columbus Museum of Art now owns the vast majority of Pierce’s carvings - over 300 pieces.



Northern Folk Art:
Kevin Sampson

“Fourth of July”

Presenter
Presentation Notes
Kevin Sampson, born in 1955, is a self-taught sculptor recognized for tackling difficult issues that concern him and his Newark, N.J., neighbors. Sampson’s father was a Sunday school teacher for over 50 years, teaching about the Bible through the eyes of a black historian. Many civil unrest demonstrations were planned in his family’s kitchen, and thus politics and religion became meshed in Sampson’s mind. From a young age, Sampson enjoyed drawing, and became a police officer when he graduated high school. He taught himself figure drawing and became a police sketch artist.
A series of family tragedies caused Sampson to resign from the police department after 18 years of service and contribute all of his time to creating art. After Sampson’s wife, Pamela, was diagnosed with a terminal illness, their son was born prematurely and died. A favorite cousin of Sampson’s had also recently died, and many of his close friends had passed away due to AIDS or drug addictions.  Sampson viewed art as both an emotional release and a tool to benefit his community. He began teaching airbrush painting at a local art school and teaching art at a neighborhood center. 




Northern Folk Art:
Kevin Sampson

“The Golden Spike” “Uncle Sammy”

Presenter
Presentation Notes
Sampson also produced many sculptures dedicated to his lost loved ones. The works are unique in their permanence and mobility- usually displayed in homes, these small monuments are molded, cemented and painted, unifying objects like bones, chili peppers, hair, jewelry, wax and wood. Sampson’s assemblages are not only dedicated to family and friends- he creates sculptures relating to politics, war, and current events. The works reflect community concerns, such as the election of George W. Bush and September 11th, as well as past events, like World War 2 and civil rights groups of the 1960s and 70s.  
Today, Sampson is still sculpting and exhibiting his works across the country. He has received the Joan Mitchell Foundation award for art, and his sculptures are in the collection of the American Folk Art Museum in New York City.



Northern Folk Art:
Malcah Zeldis

“Cow”

Presenter
Presentation Notes
Born in Bronx, New York in 1931 as Mildred Brightman, Malcah Zeldis came from a strong Zionist family. After moving to Detroit and graduating from high school in 1948, Zeldis went to live on a kibbutz in Israel (a self-sustaining farm community) where she began painting. While at the kibbutz, she met and married Hiram Zeldis, a writer and fellow native of Detroit. She was encouraged to continue painting by Aaron Giladi, an Israeli artist who was introduced to her work when he visited the kibbutz. In 1958, the newly married Zeldis couple left Israel to settle down in New York.



Northern Folk Art:
Malcah Zeldis

“The Peaceable Kingdom”

Presenter
Presentation Notes
Zeldis was a mother and housewife for over ten years, without the confidence to begin painting again due to her husband’s discouragement. However, in the early 1970s, as her children began to reach adulthood and her marriage struggled, Zeldis was admitted to Brooklyn College. She graduated in 1974, attained a divorce and began to paint seriously. As Zeldis’ work progressed, a myriad of subjects and themes were revealed in an optimistic, bright light, rapidly sketched before being painted in oil or gouache. Her paintings include depictions of celebrations, everyday events, religious practices, fairy tales, Jewish domestic life, urban life, and historical icons such as Abraham Lincoln, Martin Luther King Jr., Marilyn Monroe, and Anne Frank. She has recently illustrated multiple children’s books: “Eve and Her Sisters – Women of the Old Testament,” “Honest Abe,” and “Peaceful Protest – The Life of Nelson Mandela,” and had many exhibitions of her work.



Northern Folk Art:
Malcah Zeldis

“City Hall”

Presenter
Presentation Notes
Zeldis’ paintings use a flat style and bold colors. Completely self-taught, Zeldis does not concern herself with academic rules of painting and instead follows her own.  Her narrative style expresses a cheerful and confident life view, as well as a strong social commitment. With collections at the Smithsonian American Art Museum, the American Folk Art Museum, the Jewish Museum, and the International Folk Art Museum, Zeldis is extremely successful in the folk art realm. Most notably, Zeldis was the first living artist to have a solo exhibit at the American Folk Art Museum in New York in 1988.



The Folk Art Legacy:
Contemporary Influence

Presenter
Presentation Notes
Folk art employs the traditions, skills, and practices of the past, while allowing for the innovations of the present. This art form has left an important legacy in its interconnection of antiquated simplicity and the modern day, providing a strong influence for contemporary artists. While previous modern art experiments were carried out by the elite class, folk art has opened new doors to controlled primitive works with simple forms, relating to a specific community, social class and/or personal life. While folk art relates closely to Outsider art, Art Brut, Intuitive/Visionary art and Neuve Invention, we see a folk art influence in recent art movements of the 1970s through the 2000s. Lowbrow, “Bad Painting”, Street art and graffiti, Stuckism figurative paintings, Cynical Realism and a recent re-emergence of crafting arts are a few examples of contemporary art styles which feature folk art elements. 



Significance and Meaning
Inspirational (self-
taught, often 
impoverished artists)

Storytelling (shows a 
part of American 
culture often foreign to 
the art world)

Simplistically 
moving (basic, created 
with local materials)

Presenter
Presentation Notes
Today, we’ve learned about some incredible folk artists, and the impact of folk art on America. While we’re now familiar with the defining characteristics, themes and trends in Northern and Southern American folk art, the unified message behind this art form may still remain unclear.  Why is folk art so essential to American culture? The significance of American folk art, whether from Florida, New York or Tennessee, is found in the inspiration the viewer finds in each art piece. Folk art is encouraging and motivational because it is made by self-taught, often impoverished artists who put their obstacles aside to create simplistically poignant works. These works reflect the basic value system of the artist, telling the story of an American class that did not go to an expensive art college or have the funds to create with the most high quality materials. Folk artists are fine storytellers, using everything from found bones to chewing gum to communicate their own story: their personal life and self-exploration, the hardships of working class society, and their religious beliefs, ethnicity and heritage. In this way, American folk artists visually document their lives and the American experience in a way many artists cannot; their work is neither pompous nor exaggerated, but simplistically, freely expresses who they are without consideration of what scholars may think.



The Mennello Museum
of American Art

Presenter
Presentation Notes
In 1998, The Mennello Museum of American Art was opened, situated on beautiful Lake Formosa in Loch Haven Park. The basis of the museum's collection is the work of Earl Cunningham, a folk artist whose paintings were donated by collectors Marilyn and Michael Mennello. Earl Cunningham paintings are always on exhibit in the galleries, but the Mennello Museum houses pieces by all of the artists we’ve discussed today, and many more. 



The Mennello Museum 
of American Art

Presenter
Presentation Notes
From July 3rd to September 27th, 2009, the Mennello Museum will be displaying an exhibit dedicated solely to Floridian folk artists. Among these are Purvis Young, Ed Mumma, Bettye Williams and Kurt Zimmerman. From August 21st to September 27th, 2009, the Mennello Museum will also be showcasing works by Southern folk artists, including Howard Finster, Nellie Mae Rowe, Minnie Adkins, and Sister Gertrude Morgan. These exhibits will grant you the ability to see the art discussed today up-close and take in the full impact of the works.

My name is _________. Thank you for listening today, and I sincerely hope you’ve all learned something new about American folk art, specifically those artists found in the Mennello Museum’s permanent collection. These artists truly deserve recognition, and we’d love for you to visit the Mennello today to see their works in person.


