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Introduction 
 
The exhibition Auspicious Vision: Edward Wales Root and American Modernism features 
ŘǊŀǿƛƴƎǎ ŀƴŘ ǇŀƛƴǘƛƴƎǎ ŦǊƻƳ 9ŘǿŀǊŘ ²ŀƭŜǎ wƻƻǘΩǎ ǇŜǊǎƻƴŀƭ ŎƻƭƭŜŎǘƛƻƴ ƻŦ !ƳŜǊƛŎŀƴ ŀǊǘ ŦǊƻƳ ǘƘŜ 
ŜŀǊƭȅ ǘƻƳƛŘπǘǿŜƴǘƛŜǘƘ ŎŜƴǘury. During this time, European art was more highly regarded than 
!ƳŜǊƛŎŀƴ ŀǊǘΦ wƻƻǘ ǿŀǎ ƛƴǘŜǊŜǎǘŜŘ ƛƴ 9ǳǊƻǇŜŀƴ ƳƻŘŜǊƴ ŀǊǘΣ ōǳǘ ŦŜƭǘ ƛǘ ǿŀǎ Ƙƛǎ άŘǳǘȅέ ǘƻ ŎƻƭƭŜŎǘ 
works by American artists, some of whom were destitute. Root felt a responsibility to collect 
ǘƘŜƛǊ ǿƻǊƪ ǘƻ ǎǳǇǇƻǊǘ ǘƘŜƛǊ ŀǊǘƛǎǘƛŎ ǇǊŀŎǘƛŎŜΦ wƻƻǘ ŘƛŘƴΩǘ ōǳȅ Ƨǳǎǘ ŀƴȅ ŀǊǘ ǘƘƻǳƎƘΤ ƘŜ ǿŀǎ 
selective and had an eye for identifying emerging talent. He did not collect art as a financial 
investment; he collected art that moved him. Root was not only a collector, but an advocate 
and visionary. 

 
Edward Wales Root 
 
9ŘǿŀǊŘ ²ŀƭŜǎ wƻƻǘ όмуупπмфрсύ ǿŀǎ ǘƘŜ ȅƻǳƴƎŜǎǘ ŎƘƛƭŘ ƻŦ /ƭŀǊŀ ²ŀƭŜǎ ŀƴŘ 9ƭƛƘǳ wƻƻǘΣ {ǊΦΣ ǿƘƻ 
served as Secretary of War under President William McKinley and Secretary of State under 
President Theodore Roosevelt. Due to his efforts to bring nations together as the world was on 
the brink of war, Elihu Root, Sr. received the Nobel Peace Prize in 1912. When Edward was a 
child, the family lived in New York City, Washington D.C. and spent summers in Clinton, New 
York. Although almost totally deaf since the age of three, Edward followed his grandfather and 
father in attending Hamilton College in Clinton, graduating in 1905. 
 
After a brief stint as a cowboy, Edward took a job at the New York Sun. There he met the critic 
Frederick James Gregg, who introduced him to the world of contemporary art and a group of 
ȅƻǳƴƎ ŀǊǘƛǎǘǎ ƪƴƻǿƴ ŀǎ ά¢ƘŜ 9ƛƎƘǘΦέ 9ŘǿŀǊŘ ǉǳƛǘ Ƙƛǎ ŦǳƭƭπǘƛƳŜ Ƨƻō ŀǘ ǘƘŜ Sun in 1912 to study art 
with George Luks but continued to write as a freelance journalist. At this time, Edward started 
buying art to help his struggling artist friends. In 1913 he made his first serious purchase, 
aŀǳǊƛŎŜ tǊŜƴŘŜǊƎŀǎǘΩǎ Figures in a Landscape from the groundbreaking Armory Show. He 
decided at that time to restrict his collecting to American Art. He purchased important works by 
Edward Hopper, Reginald Marsh, and Charles Burchfield, which became focal points for his 
collection. Root believed in supporting young artists. He was among the first to collect art by 
the new generation of American abstract artists who emerged after World War II, such as Mark 
Rothko, Mark Tobey and William Baziotes. In 1953 the Metropolitan Museum in New York 
honored him with a special exhibition of his collection. 
 
In 1916, Edward met Grace Cogswell, who would become his wife. In 1920, Edward accepted a 
position as lecturer in art at Hamilton College, where he taught art appreciation until 1940. In 
1922, the couple celebrated the birth of their only child, John B. Root. When Edward began 
teaŎƘƛƴƎ ŀǘ IŀƳƛƭǘƻƴΣ ƘŜ ŀƴŘ DǊŀŎŜ ƳƻǾŜŘ ƛƴǘƻ Ƙƛǎ ŦŀǘƘŜǊΩǎ ōƻȅƘƻƻŘ ƘƻƳŜ ŀŎǊƻǎǎ ǘƘŜ ǊƻŀŘ 
from the campus. The house, known as the Homestead, was decorated with family heirlooms, 
ŀƴŘ ǘƘŜ ŎƻǳǇƭŜ ŘŜǾƻǘŜŘ ǘƘŜƳǎŜƭǾŜǎ ǘƻ ƳŀƛƴǘŀƛƴƛƴƎ ŀƴŘ ōŜŀǳǘƛŦȅƛƴƎ ǘƘŜ ƘƻƳŜΩǎ ƎŀǊŘŜƴs and 
glen. 
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Edward Wales Root died in New York City in 1956. In his honor the Homestead became the 
9ŘǿŀǊŘ ²Φ wƻƻǘ !Ǌǘ /ŜƴǘŜǊ ƛƴ мфру ŀƴŘ ǎŜǊǾŜŘ ŀǎ IŀƳƛƭǘƻƴΩǎ ŀǊǘ ƎŀƭƭŜǊȅ ǳƴǘƛƭ ŀ ŦƻǊƳŀƭ ƎŀƭƭŜǊȅ 
opened in 1982. Edward Wales Root donated his art collection to ǘƘŜ aǳƴǎƻƴπ²ƛƭƭƛŀƳǎπtǊƻŎǘƻǊ 
Institute of Art in Utica, New York, which less than ten miles from Hamilton College and the 
Root Homestead. 
 

Quotes by Edward Wales Root 
 
To show youth only what the past has discovered is to suggest that emotional and mental 
growth are over, that we of today have become unproductive, capable only of receiving from 
the past, incapable of giving to the future. 
 
bŜǿ ǘƘƛƴƎǎ ŀǊŜ ƘŀǇǇŜƴƛƴƎΦ L ŘƻƴΩǘ ƪƴƻǿ ǘƘŀǘ L ǳƴŘŜǊǎǘŀƴŘ ǘƘŜƳ ƻǊ ǘƘŀǘ L ƭƛƪŜ ǘƘŜƳΦ .ǳǘ L Ƴǳǎǘ 
find out. I must buy them and try to find out. 
 
We should encourage contemporary American art. When you have done that, then you are 
building a country. 
 
¢ƘŜǎŜ ŀǊǘƛǎǘǎΧǎŜŜƳŜŘ ǘƻ ƳŜ ǘƻ ƘŀǾŜ ŀ ǎǇŜŎƛŀƭ ŦŜŜƭƛƴƎ ŦƻǊ ǘƘŜƛǊ ƳŜŘƛǳƳ ŀƴŘ ǘƻ ōŜ ƳŀƪƛƴƎ ŀ 
serious effort to develop new modes of expression. 
 
ΧǘƘŜ ƳƻǊŜ L ƭƻƻƪ ŀǘ ώŀ tƻƭƭƻŎƪϐΧǘƘŜ ƳƻǊŜ ƛǘ ǎŜŜƳǎ ǘƻ ōŜ ŜȄǘǊŀƻǊŘƛƴŀǊȅ ŀǎ ŀƴ ŜȄŀƳǇƭŜ ƻŦ ŀƭƳƻǎǘ 
explosive vitality kept within the bounds of a complex orderly form. 
 
[Art] is in part to be explained by, and in part explanatory of, the conditions amidst which it was 
created. 
 
Where does sensation end and spirituality begin? Who can say? 
 
Art, as I understand it, is essentially the expression of various attitudes toward life. 
 
[Art] records the development ς or decline ς of human understanding. 

Art is only one straw in the wind. 
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What was Happening at this Time? 
 
As the twentieth century dawned, most Americans preferred artwork that realistically depicted 
subjects like landscapes and portraits, and that told some sort of story. But as the decades 
progressed and photography became more accessible, artists no longer felt a need to capture 
ǊŜŀƭ ƭƛŦŜ ƛƴ ǇŀƛƴǘƛƴƎǎ ŀƴŘ ŘǊŀǿƛƴƎǎ ŀƴŘ ǎƻ ōŜƎŀƴ ǘƻ ǇǳǎƘ ǘƘŜ ōƻǳƴŘŀǊƛŜǎ ƻŦ ŀǊǘΩǎ ǎǳōƧŜŎǘǎ ŀƴŘ 
techniques. While the artwork in this exhibition was being created, the world was changing 
faster than ever. In 1900 many households had no electricity, but by the 1950s most homes had 
televisions. The first fifty years of the twentieth century saw the development of air travel, 
huge strides in medicine and science, the development of computers, and the explosion of the 
middle class. The century began with a feeling of optimism, but by the 1950s, America had seen 
two devastating World Wars and had endured the Great Depression. As we look at the work in 
the exhibition, we can see the development of modern art in America and how artists 
responded to their changing world. 
 

Early Modernism in America 
 

At the turn of the twentieth century, 
American artists were looking towards 
Europe for inspiration. In 1913, an influential 
exhibition known as the Armory Show 
revolutionized American art. It brought 
artwork by modern European artists like 
Picasso, Matisse, and Duchamp to America. 
This was the first time the American public 
saw these artists experimenting with new 
forms and expressions, and in turn, it spurred 
strong reactions. 

Maurice Prendergast 
Landscape with Figures, ca. 1912 
Oil on canvas 

 
This show, while famous for the European artists included, also featured American artists. 
Edward Wales Root not only loaned works he owned to the Armory Show, he also purchased 
artwork that was on view, including Landscape with Figures by Maurice Prendergast. Rather 
than documenting realistic details of this group of people gathered beside the ǿŀǘŜǊΩǎ ŜŘƎŜΣ 
Prendergast focused on emotion and atmosphere. In a modern style using impressionistic 
dashes of color and light, Prendergast conveyed the mood of the scene and what it would feel 
like to be there. Fun Fact: At the request of Edward Wales RooǘΣ aŀǳǊƛŎŜ tǊŜƴŘŜǊƎŀǎǘΩǎ ōǊƻǘƘŜǊ 
Charles created the frame for this painting. Take another look: Find Closing the Café by 
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George B. Luks. Look closely at how Luks has applied the paint onto this work ς he also uses 
dashes of paint. How has Luks used color differently from Prendergast? 
 

The Next Step in Modernism 
 
As some artists looked to Europe for 
inspiration, others began considering 
what made them distinctively American. 
During the 1920s and 30s, America was 
changing ς making and selling alcohol 
was illegal under Prohibition laws, and 
the United States was thrown into the 
DǊŜŀǘ 5ŜǇǊŜǎǎƛƻƴΦ !ǊǘƛǎǘǎΩ ǿƻǊƪ ƻŦǘŜƴ 
reflected American culture. Part of that 
ά!ƳŜǊƛŎŀƴƴŜǎǎέ ŘǊŜǿ Ǿƛǘŀƭƛǘȅ ŦǊƻƳ ǘƘŜ 
streets ς the gritty life of ordinary people 
in the cities. In the late 1920s and early 
30s, Reginald Marsh depicted what was 
going on in New York City and in America; 

Reginald Marsh 
Texas Guinan and Her Gang, 1931 
Tempera on linen 
 

what it felt like, sounded like, and even smelled like. His paintings reflected the energy and 
movement of the city with a dash of daring and danger. In Texas Guinan and Her Gang, 
Marsh shows us the inside of a rowdy speakeasy, or nightclub, during Prohibition. Along with 
the sale of illegal alcohol, speakeasies offered their patrons music, dancing, and entertainment. 
In this painting, Marsh captured the energy and excitement of a speakeasy through the swirling 
figures of club owner Texas Guinan, the costumed showgirls, and the audience members.  
 
Fun Fact: Texas Guinan was a real person. Mary Louise Cecilia Guinan grew up in Waco, Texas 
and became a famous (and infamous) owner of highly successful New York City speakeasies. 
The boisterous Guinan would greet her crowds full of the rich and famous with the phrase 
άIŜƭƭƻ {ǳŎƪŜǊǎΗέ  
 
Take another look: The same year that Marsh painted Texas Guinan and Her Gang, 
Edward Hopper painted The Camelôs Hump. While Texas Guinan depicts the whirling, 
noisy speakeasy, The Camelôs Hump depicts a different American scene. How is this 
atmosphere different from Texas Guinan? 
 
 

Moving Towards Abstraction 
Like Prendergast, artists continued to shift away from realistic depictions in the 1930s. Some, 
like Arthur Dove, moved even further away from realism and began to experiment with 
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ǎŜƳƛπŀōǎǘǊŀŎǘƛƻƴΦ ¢ƘŜǎŜ ŀǊǘƛǎǘǎ ǿŀƴted to depict subjects in the simplest way possible, yet still 
maintain a reference to the original subject matter. Arthur Dove was one of the first American 
ŀǊǘƛǎǘǎ ǘƻ Ǉŀƛƴǘ ƛƴ ŀ ǎŜƳƛπŀōǎǘǊŀŎǘ ǿŀȅΦ Lƴ Tree Composition, Dove depicted a tree not as a 
photograph would capture it, but as a force 
of nature. We could look at this image as an 
aerial view of a tree with the swirl of green 
paint representing leaves and the brown 
paint representing the earth below. 
Ultimately though, there is no single way to 
look aǘ ǘƘƛǎ ǇŀƛƴǘƛƴƎΦ 5ƻǾŜΩǎ Ǝƻŀƭ ǿŀǎ ƴƻǘ ǘƻ 
paint how a tree looks in real life, but to 
capture the energy and movement of a 
treeτabstract qualities that would be 
difficult to convey in a realistic portrayal. 
 
 
 

Arthur Dove 
Tree Composition, 1937 
Wax emulsion on canvas  
 

Fun Fact: Dove did not make much money selling art during his lifetime so he used farming as 
an additional source of income. In turn, the landscape and weather became endless sources of 
inspiration for his artwork. Take another look: Check out 5ƻǾŜΩǎ ǇŀƛƴǘƛƴƎ No Feather Pillow 

in this exhibition. What do you see in that painting that reminds you of a bed? 
 

Total Abstraction 
 
¢ƘŜ ŀǊǘƛǎǘǎ ƻŦ ǘƘŜ мфплǎ ǘƻƻƪ ǎŜƳƛπŀōǎǘǊŀŎǘƛƻƴ 
one step further to create a totally abstract 
style of art called Abstract Expressionism. 
Unlike the semiabstract art of the previous 
decade, Abstract Expressionism did not include 
recognizable subject matter. This was a scary 
time in America ς World War II did not end 
until 1945, when Hitler was defeated, death 
camps were liberated, and nuclear bombs 
were dropped on civilian populations in Japan. 
Many artists reacted to that turmoil by 
creating art that was full of emotion 
Abstract Expressionist Jackson Pollock was not  

Jackson Pollock 
Number 34, 1949 
Oil and enamel on board, mounted on Masonite  
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trying to tell a story with his paintings or depict a specific subject. Instead he was interested in 
the way his paintings looked and in expressing emotion, which he accomplished by the way he 
applied paint to the canvas. Pollock used tools to splatter and fling paint onto a canvas on the 
floor. In Number 34, Pollock drizzled black, red, yellow and even green paint, layering one 
color on top of the other. This painting is the end result and documentation of his spontaneous, 
rhythmic gestures.  
 
Fun Fact: Rather than using strictly traditional art supplies, Pollock also used sticks and 
buckets of house paint. Take another look: Mark Rothko is also considered an Abstract 
Expressionist. Check out the painting titled Number 11 Untitled: Abstraction. Can you 
spot some of the similarities and differences between the ways Pollock and Rothko applied 
paint? 
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Movements, Ideas, and Events in American Art circa 1900Ȥ1950 
 
American Impressionism 
In the late 1800s, American artists studying at home and abroad began developing a style of 
Impressionism that was similar to French Impressionism. Painting mostly en plein air (out of doors) 
these artists sought to convey the fleeting effects of sunlight and atmosphere. They often painted 
landscapes and scenes of leisure, but the real subject they were rendering was the overall sense of light. 
Instead of simply replicating the French style, their work became an American interpretation, blending 
European approaches and techniques with their own academic influences. In general, American 
Impressionists tended to retain more structure and realism in their work. Many of the artists 
congregated in major urban centers such as New York, where they could interact with one another 
through various clubs and organizations. In the summer months, they migrated to the country. 
With European experience fresh in their minds, the artists hoped to recreate the same spirit of 
camaraderie found in art colonies abroad. 

 
The Eight 
A group of American painters who united under artist Robert Henri to oppose the art establishment, 
which focused on the academic approach and American Impressionism. Henri was intrigued with city life 
ς he saw it as drab and grimy, but pulsing with vitality. Henri and the artists surrounding him wanted to 
show this vitality as the true, realistic approach for American Art. Henri advocated an artistic freedom 
and truth in art, while the Academy advocated only beauty, which seemed unrelated to real life and 
therefore deprived of its vitality. The group of artists primarily came from Philadelphia, where many of 
them had worked as newspaper illustrators and were therefore used to showing real life of all aspects of 
society. Three of the artists of The Eight are represented in Auspicious Vision: Arthur B. Davies, George 
Luks, and Maurice Prendergast. The remaining artists of The Eight are Henri, William Glackens, Ernest 
Lawson, Everett Shinn, and John Sloan. They exhibited together only once ς in 1908, several years 
before the Armory Show ς and the exhibition both shocked and educated people. Several members of 
¢ƘŜ 9ƛƎƘǘ ƭŀǘŜǊ ǿŜǊŜ ǊŜŎƻƎƴƛȊŜŘ ŀǎ ǇŀǊǘ ƻŦ ǘƘŜ ƎǊƻǳǇ ά¢ƘŜ !ǎƘŎŀƴ {ŎƘƻƻƭΦέ 

 
The Ashcan School 
Art movement prominent during the early twentieth century. The Ashcan School developed from 
members of The Eight, but broadened to include other artists like Reginald Marsh and Edward Hopper. 
¢ƘŜ ŀǊǘƛǎǘǎ ǿƻǊƪƛƴƎ ǿƛǘƘƛƴ ǘƘƛǎ ǎǘȅƭŜ ŘŜǇƛŎǘŜŘ ǘƘŜ ƎǊƛǘǘȅ Ŏƛǘȅ ǎǘǊŜŜǘ ƭƛŦŜ ƻŦ ŜŀǊƭȅ ǘǿŜƴǘƛŜǘƘπŎŜƴǘǳǊȅ 
America, specifically New York City. Spurning the safe road of genteel society portraiture and American 
Impressionism, artists in the Ashcan School painted images that showed the realities of life ς street 
scenes, alleys, tenements, and working neighborhoods. 
 

The Armory Show (1913) 
The first large exhibition of modern art in America was the 1913 International Exhibition of Modern Art, 
also known as the Armory Show because it was held in the 69th Regiment Armory building in New York 
City. Although the show was soundly criticized by the public and the press, it had a great impact on 
American artists who were influenced by the works of modern European artists on view. Among the art 
exhibited were works by Kandinsky, Picasso, Matisse and Duchamp. Numerous American artists 
exhibited their work, including members of The Eight. 



10 
 

 
 
 
Social Realism 
Closely related to Regionalism and American Scene painting, Social Realist painters were interested in 
depicting messages of social or political protest sometimes edged with satire. The movement coalesced 
during the Great Depression in the 1930s, and many of the artists worked with the Works Progress 
Administration creating paintings throughout the United States ς especially murals on post offices and 
other government buildings. Instead of embracing the trends of Abstraction and Surrealism, which were 
also developing in the art world, these artists wanted instead to depict scenes of poverty, social and 
racial injustice, economic hardship, and the everyday struggle of life. 

 
Precisionism 
A style of American painting that developed between the World Wars. The artists were interested in 
streamlined forms and the industrial age. They typically depicted mechanical and industrial subject 
matter, such as smokestacks, steel foundries, or grain elevators. These subjects were usually reduced or 
simplified to prŜŎƛǎŜΣ ǎƘŀǊǇƭȅπŘŜŦƛƴŜŘ ƎŜƻƳŜǘǊƛŎ ŦƻǊƳǎ ŀƴŘ ǊŜƴŘŜǊŜŘ ƛƴ ŀ ŎƻƳōƛƴŀǘƛƻƴ ƻŦ ŀōǎǘǊŀŎǘƛƻƴ ŀƴŘ 
ǊŜŀƭƛǎƳΦ tǊŜπŜƳƛƴŜƴǘ ŀƳƻƴƎ ŀǊǘƛǎǘǎ ǇŀƛƴǘƛƴƎ ƛƴ ǘƘƛǎ ǎǘȅƭŜ ǿŜǊŜ /ƘŀǊƭŜǎ 5ŜƳǳǘƘ ŀƴŘ /ƘŀǊƭŜǎ {ƘŜŜƭŜǊΦ 

 
Cubism 
Lƴ Ŏǳōƛǎǘ ŀǊǘǿƻǊƪΣ ƻōƧŜŎǘǎ ŀǊŜ ōǊƻƪŜƴ ǳǇΣ ŀƴŀƭȅȊŜŘΣ ŀƴŘ ǊŜπŀǎsembled in an abstracted form. Instead of 
depicting objects from one viewpoint, the artist depicts the subject from a multitude of viewpoints to 
represent the subject in a greater context. Often the surfaces intersect at seemingly random angles, 
removing a coherent sense of depth. 
 

American Surrealism 
Surrealism in Europe developed in the 1920s as a cultural movement that included a specific philosophy, 
political thought, and social theory. In art, Surrealists delved into the subconscious to explore symbols 
and the collective unconscious. Removed from the original European movement, American artists 
became interested in the techniques and content of the Surrealist artists rather than their revolutionary 
ideals. During the 1940s, Americans were able to learn about Surrealism more directly than from 
newspapers and books, as they had previously, when Surrealists including André Breton, Max Ernst, and 
Yves Tanguy sought refuge from war by immigrating to America. Their presence inspired New 
¸ƻǊƪπōŀǎŜŘ ŀǊǘƛǎǘǎ ǎǳŎƘ as Arshile Gorky, Mark Rothko, and Jackson Pollock, who in turn became 
important influences on the development of Abstract Expressionism. 

 
Automatism 
One technique used by Surrealist artists that was embraced by American modernists, especially the 
Abstract Expressionists. In this technique, artists suspend their conscious mind, and convey artistic 
ƛƳǇǳƭǎŜǎ ŘƛǊŜŎǘƭȅ ŦǊƻƳ ǘƘŜ ǎǳōŎƻƴǎŎƛƻǳǎΦ ¢ƘŜ ŀǊǘƛǎǘ άƭŜǘǎ ǘƘŜƛǊ ƳƛƴŘ ƎƻΣέ ŀƴŘ ǿƛǘƘ ŀ ǇŜƴ ƻǊ ōǊǳǎƘΣ ǘƘŜȅ 
let the images flow onto the paper or canvas. The images created with automatic drawing or painting 
was thought to reveal aspects of the subconscious, allowing symbols and imagery to emerge that might 
hold greater or collective meaning. This technique has been compared to the improvisation inherent 
within certain types of jazz. 

 
Abstract Expressionism 
! ǘŜǊƳ ŦƛǊǎǘ ǳǎŜŘ ƛƴ ŎƻƴƴŜŎǘƛƻƴ ǿƛǘƘ YŀƴŘƛƴǎƪȅ ƛƴ мфмфΣ ōǳǘ ƳƻǊŜ ŎƻƳƳƻƴƭȅ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ Ǉƻǎǘπ²ƻǊƭŘ 
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War II American art. Robert Coates, an American critic, coined the term in 1946, referring to artists 
Arshile Gorky, Jackson Pollock and Willem de Kooning. By the 1951 Museum of Modern Art exhibition 
Abstract 
Painting and Sculpture in AmericaΣ ǘƘŜ ǘŜǊƳ ǿŀǎ ǳǎŜŘ ǘƻ ǊŜŦŜǊ ǘƻ ŀƭƭ ǘȅǇŜǎ ƻŦ ƴƻƴπƎŜƻƳŜǘǊƛŎ 
abstraction. Because of the concentration of artists in New York, the circle is also known as the New 
York School. There are two distinct groups within the movement ς color field and action painting. Color 
field artists like Mark Rothko worked with simple, unified blocks of color spread across or stained onto 
the canvas. In Action Painting, artists like Pollock and de Kooning used the canvas as the arena in which 
the artist acts. The action of painting becomes a moment in the biography of the artist, and the canvas 
becomes the index, or record, of the event. The only real connection between Abstract Expressionists 
was in their artistic philosophy. All were influenced by Existentialist ideas, which emphasized the 
importance of the act of creating, not of the finished object. Most had a Surrealist background, and they 
sought to express their subconscious through their art. They also conceived an almost romantic view of 
the artist, seeing themselves as disillusioned commentators on contemporary society after the 
Depression and the World War II. 
 

Artist Biographies 
 
William Baziotes 
Born and raised in Pittsburgh, Pennsylvania to Greek parents, Baziotes began his formal art training in 
1933 at the National Academy of Design in New York City. Baziotes was one of the original members of 
the New York School and was employed by the Federal Art Project in the late 1930s. In the 1940s, he 
became friends with many artists in the emerging Abstract Expressionist group. Although he shared the 
ƎǊƻǳǇǎΩ ƛƴǘŜǊŜǎǘ ƛƴ ŀǳǘƻƳŀǘƛǎƳΣ Ƙƛǎ ǿƻǊƪ ǿŀǎ ƳƻǊŜ ƛƴ ƭƛƴŜ ǿƛǘƘ 9ǳǊƻǇŜŀƴ ǎǳǊǊŜŀƭƛǎƳ ς he utilized floating 
biomorphic forms. Later in his career he taught extensively at prestigious institutions. 
 

Ilya Bolotowsky 
Born in St. Petersburg, Russia, Bolotowsky immigrated to America in 1923 and became an early 
practitioner of abstract styles in New York City. His work embraced Cubism and Geometric Abstraction. 
Bolotowsky was highly influenced by Piet Mondrian who advocated the possibility of ideal order in the 
Ǿƛǎǳŀƭ ŀǊǘǎΦ .ƻƭƻǘƻǿǎƪȅ ŀŘƻǇǘŜŘ aƻƴŘǊƛŀƴΩǎ ǳǎŜ ƻŦ ƘƻǊƛȊƻƴǘŀƭ ŀƴŘ ǾŜǊǘƛŎŀƭ ƎŜƻƳŜǘǊƛŎ ǇŀǘǘŜǊƴǎ ŀƴŘ ŀ 
ǇŀƭŜǘǘŜ ǊŜǎǘǊƛŎǘŜŘ ǘƻ ǇǊƛƳŀǊȅ ŎƻƭƻǊǎ ŀƴŘ ƴŜǳǘǊŀƭǎΦ 5ŜǎǇƛǘŜ .ƻƭƻǘƻǿǎƪȅΩǎ ŎƭŜŀǊΣ ǇǊŜŎƛǎŜ ŎƻƴǘǊƻƭ ƻŦ Ƙƛǎ 
images, he emphasized the role of intuition over formula in determining his compositions. 
 

Alexander Brook 
Born in Brooklyn in 1898, Alexander Brook contracted polio at the age of 12 and was bedridden for 
almost a year. After his illness he decided to be a painter and pursued his education at the Metropolitan 
Museum of Art, which he visited every week, and later at the Art Students League. He was one of New 
¸ƻǊƪΩǎ ƭŜŀŘƛƴƎ ŦƛƎǳǊŀǘƛǾŜ ǇŀƛƴǘŜǊǎ ŘǳǊƛƴƎ ǘƘŜ мфолǎΦ Iƛǎ ƭŀƴŘǎŎŀǇŜǎΣ ǇƻǊǘǊŀƛǘǎΣ ŀƴŘ ƎŜƴǊŜ ǎŎŜƴŜǎ ŀǊŜ 
characterized by subdued colors and strong, weighty shapes. After a 1952 exhibition at the Knoedler 
Gallery in New York, Brook withdrew from the art world and, feeling his realist style was out of fashion, 
gave up painting altogether in 1966. He died in 1980. 
 

Charles Burchfield 
!ŎŎƻǊŘƛƴƎ ǘƻ .ǳǊŎƘŦƛŜƭŘΩǎ ŦǊƛŜƴŘ ŀƴŘ ŎƻƭƭŜŀƎǳŜ 9ŘǿŀǊŘ IƻǇǇŜǊΣ ά¢ƘŜ ǿƻǊƪ ƻŦ /ƘŀǊƭŜǎ .ǳǊŎƘŦƛŜƭŘ ƛǎ Ƴƻǎǘ 
decidedly founded, not on arǘΣ ōǳǘ ƻƴ ƭƛŦŜΣ ŀƴŘ ǘƘŜ ƭƛŦŜ ǘƘŀǘ ƘŜ ƪƴƻǿǎ ŀƴŘ ƭƻǾŜǎ ōŜǎǘΦέ 
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During his early career, he combined an almost Fauvist use of color with experiments involving the 
depiction of the sounds of nature mixed with personal moods. He developed a personal calligraphy for 
sounds (typically insects and frogs) and abstractions for depicting moods. For example, cicada sounds 
are depicted with zigzag strokes radiating outward, and flowers and houses seem to have faces, moods 
or personalities. In the middle of his career, BuǊŎƘŦƛŜƭŘ ŘŜǇƛŎǘŜŘ ǎƳŀƭƭπǘƻǿƴ ŀƴŘ ƛƴŘǳǎǘǊƛŀƭ ǎŎŜƴŜǎ ǘƘŀǘ 
put him in the category of the American Scene or Regionalist movement. In his late period, from 1943 
until his death in 1967, he returned to the preoccupations of his early work while incorporating the 
ǇŀƛƴǘƛƴƎ ǎƪƛƭƭǎ ƘŜ ƘŀŘ ƳŀǎǘŜǊŜŘ ƳƛŘπŎŀǊŜŜǊΣ ŀƴŘ ŘŜǾŜƭƻǇŜŘ ƭŀǊƎŜΣ ƛƴǘŜƴǎŜ ǊŜƴŘƛǘƛƻƴǎ ƻŦ ƴŀǘǳǊŜ ŎŀǇǘǳǊŜŘ 
in swirling strokes, heightened colors and exaggerated forms. In his writings he expressed an aim to 
depict an earlier era in the history of human consciousness when man saw gods and spirits in natural 
objects and forces. 

 
Arthur B. Davies 
Davies was born in Utica, New York in 1862, and studied at the Art Students League in New York. A 
ƳŜƳōŜǊ ƻŦ ά¢ƘŜ 9ƛƎƘǘΣέ 5ŀǾƛŜǎ ǿŀǎ ŀƭǎƻ ŀ ǇǊƛƴŎƛǇŀƭ ƻǊƎŀƴƛȊŜǊ ƻŦ ǘƘŜ м913 Armory Show in New York City. 
5ŀǾƛŜǎΩ ƻǿƴ ǿƻǊƪ ŎƻƴǎƛǎǘŜŘ ǇǊƛƳŀǊƛƭȅ ƻŦ ŘǊŜŀƳπƭƛƪŜ ƭŀƴŘǎŎŀǇŜǎΣ ǿƘƛŎƘ ǊŜŦƭŜŎǘŜŘ Ƙƛǎ ŦƻǊƳŀǘƛǾŜ ȅŜŀǊǎ ƛƴ 
the Mohawk Valley of New York State. 

 
Stuart Davis 
Davis was born in Philadelphia to a sculptor and the art editor of the Philadelphia Press. Davis studied 
ǇŀƛƴǘƛƴƎ ŀƴŘ ŀǊǘ ǳƴŘŜǊ wƻōŜǊǘ IŜƴǊƛΣ ǘƘŜ ƭŜŀŘŜǊ ƻŦ ά¢ƘŜ 9ƛƎƘǘΦέ 5ŀǾƛǎ ǿŀǎ ƻƴŜ ƻŦ ǘƘŜ ȅƻǳƴƎŜǎǘ ǇŀƛƴǘŜǊǎ 
to exhibit in the controversial Armory Show of 1913. Davis experimented freely ς he brought the latest 
European styles, most notably Cubism, to such American subjects as New York City, advertising, 
ŀǳǘƻƳƻōƛƭŜǎΣ ŀƴŘ ƧŀȊȊΦ IŜ ƳƻŘƛŦƛŜŘ /ǳōƛǎƳ ōȅ ƛƴŎƻǊǇƻǊŀǘƛƴƎ !ƳŜǊƛŎŀƴ ǇǊƻŘǳŎǘ ƭƻƎƻǎΤ ǳǎƛƴƎ ƘŀǊŘπŜŘƎŜŘ 
ǎƘŀǇŜǎ ŀƴŘ ƘƛƎƘπƪŜȅŜŘΣ ǎƻƭƛŘ ŎƻƭƻǊǎΤ ŀƴŘ ƎƛǾƛƴƎ ǘƘŜ ǿƘƻƭŜ ŀ ǊƘȅǘƘƳƛŎ ŘŜǎƛƎƴ ƻƴ ŀ ƭŀǊƎŜǊ ǎŎŀƭŜΦ 5ŀǾƛǎΩǎ 
/ǳōƛǎǘπƛƴǎǇƛǊŜŘ ŀŘǾŀƴŎŜǎ provided an important step in the shift of modern art from Europe to New 
York.  
 

Willem de Kooning 
Willem de Kooning was born in 1904 in the Netherlands, where he trained as a commercial artist. In 
1926 he immigrated to the United States, where he worked illegally in New York as a commercial artist, 
window dresser, sign painter and carpenter. There de Kooning met other artists, including Stuart Davis 
and Arshile Gorky, and constructed murals for the Federal Art Project. De Kooning shared a studio with 
DƻǊƪȅ ŀƴŘ Ƙƛǎ ŜŀǊƭȅ ǇƛŎǘǳǊŜǎ ǿŜǊŜ ƛƴŦƭǳŜƴŎŜŘ ōȅ DƻǊƪȅΩǎ {ǳǊǊŜŀƭƛǎǘ ǎǘȅƭŜ ŀǎ well as by Picasso. However, 
de Kooning was also inspired by Jackson Pollock, Franz Kline and the Gestural branch of the New York 
{ŎƘƻƻƭΦ Lƴ мфрл ƘŜ ōŜƎŀƴ ǘƻ ŘŜǾŜƭƻǇ Ƙƛǎ ŦƛǊǎǘ Ψ²ƻƳŜƴΩ ǇŀƛƴǘƛƴƎǎΣ ŦƻǊ ǿƘƛŎƘ ƘŜ ƛǎ most well known. 

 
Charles Demuth 
Demuth was an American watercolorist who developed a style of painting known as Precisionism, 
depicting precise and sharply defined geometric forms. Demuth was eclectic, borrowing from both 
Cubism and Expressionism; his finest watercolors combine a simplified sense of space with a delicate 
command of ŎƻƭƻǊΦ ! bŜǿ ¸ƻǊƪ ¢ƛƳŜǎ ŎǊƛǘƛŎ ǿǊƻǘŜ /ƘŀǊƭŜǎ 5ŜƳǳǘƘΩǎ ǿŀǘŜǊŎƻƭƻǊǎ ŎƻƳōƛƴŜ άŜȄŀŎǘƛƴƎ 
botanical observation and loosely Cubist abstraction. His watercolors of flowers, fruit and vegetables 
have a magical liveliness ŀƴŘ ŀƴ ŀƭƳƻǎǘ ǎƘƻŎƪƛƴƎ ǎŜƴǎǳƻǳǎƴŜǎǎΦέ Demuth was a lifelong resident of 
[ŀƴŎŀǎǘŜǊΣ tŜƴƴǎȅƭǾŀƴƛŀΦ IŜ ǎǘǳŘƛŜŘ ŀǘ tƘƛƭŀŘŜƭǇƘƛŀΩǎ tŜƴƴǎȅƭǾŀƴƛŀ Academy of Fine Arts, Académie 
Colarossi and Académie Julian in Paris, where he became a part of the Avant Garde art scene. 

 
Preston Dickinson 
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Known for his Precisionist style of painting depicting architectural subjects, especially industrial scenes, 
Preston Dickinson was a native of New York City who studied at the Art Students League with artists 
George Bellows and Ernest Lawson. He later left for Paris, where he lived from 1915 to 1919. In Paris, he 
was influenced by Cubism and the work of Paul Cezanne. 

 
Arthur Dove 
Arthur Dove, whose abstractions from nature would influence many younger American artists, was born 
ƛƴ /ŀƴŀƴŘŀƛƎǳŀΣ bŜǿ ¸ƻǊƪ ƛƴ муулΦ !ƭǘƘƻǳƎƘ 5ƻǾŜ ǎǘǳŘƛŜŘ ǇǊŜπƭŀǿ ŀǘ /ƻǊƴŜƭƭΣ ƘŜ ŀƭǎƻ ǘƻƻƪ ŀǊǘ ŎƻǳǊǎŜǎΣ 
and after graduating in 1903, he worked as an illustrator in New York. There Dove met Alfred Stieglitz, 
his dealer and advisor for the rest of his life. In 1909 Dove moved to Westport, Connecticut, where he 
ǇŀƛƴǘŜŘ ŀƴŘ ƪŜǇǘ ŀ ŦŀǊƳΦ 5ƻǾŜ ŜǎǘŀōƭƛǎƘŜŘ ƘƛƳǎŜƭŦ ŀǎ ƻƴŜ ƻŦ !ƳŜǊƛŎŀΩǎ Ƴƻǎǘ ǇǊƻƭƛŦƛŎ ŀƴŘ ƛnventive artists 
working with abstraction. Dove sought to represent the unseen rhythms and nuances of his 
environment and to record personal interpretations of nature by reducing form to its purest essence. 

 
Jimmy Ernst 
Ernst was the son of surrealist painter Max Ernst. Through his father, Jimmy met many of the surrealists, 
including Salvador Dalí. Under suspicion by the Nazi regime, the Ernst family emigrated from Germany 
to Paris, and Jimmy later traveled to New York. There he met many European exiles and befriended the 
ŎƛǘȅΩǎ ŀǾŀƴǘπƎŀǊŘŜΦ 9Ǌƴǎǘ ōŜŎŀƳŜ ŘƛǊŜŎǘƻǊ ƻŦ ¢ƘŜ !Ǌǘ ƻŦ ¢Ƙƛǎ /ŜƴǘǳǊȅ DŀƭƭŜǊȅ ƛƴ мфпнΦ ! ȅŜŀǊ ƭŀǘŜǊ ƘŜ ƘŀŘ 
Ƙƛǎ ŦƛǊǎǘ ƻƴŜπǇŜǊǎƻƴ ŜȄƘƛōƛǘƛƻƴΦ Lƴ мфрлΣ ƘŜ ƧƻƛƴŜŘ ŀ ƎǊƻǳǇ ƻŦ ŦŜƭƭƻǿ ŀōǎǘǊŀŎǘ ŀǊǘƛǎǘǎΣ ά¢ƘŜ LǊŀǎŎƛōƭŜ 
9ƛƎƘǘŜŜƴΣέ ƛƴ ŀ ǇǊƻǘŜǎǘ ǎǘŀǘƛƴƎ that the Metropolitan Museum of Art was hostile to Abstract 
Expressionist art. Many of the members of the group are represented in Auspicious Vision, including 
Ernst, William Baziotes, Willem de Kooning, Jackson Pollock, Mark Rothko, Theodoros Stamos, and 
Bradley Walker Tomlin. 

 
Lee Gatch 
Gatch was born in a rural community near Baltimore. He graduated from the Maryland Institute College 
of Art in the early 1920s and then studied in Europe for a few years before returning to the United 
States. Although he ƛǎ ōŜǎǘ ƪƴƻǿƴ ŦƻǊ Ƙƛǎ ƴŀǘǳǊŜπƛƴǎǇƛǊŜŘ ŀōǎǘǊŀŎǘ ǿƻǊƪǎΣ ƘŜ ŀƭǎƻ ǿƻǊƪŜŘ ŦƻǊ ŀ ǘƛƳŜ ŀǎ ŀ 
muralist for the WPA. 

 
Arshile Gorky 
Born in Armenia, Gorky immigrated to the United States as teenager in 1920 after surviving the 
Armenian genocide during the World War I. Although the upheaval of his early life profoundly shaped 
his art, Gorky took pains to obscure his Armenian heritage. Born Vosdanig Manoog Adoian, the artist 
ŀōŀƴŘƻƴŜŘ Ƙƛǎ ƎƛǾŜƴ ƴŀƳŜ ŀŦǘŜǊ ŎƻƳƛƴƎ ǘƻ ǘƘŜ ¦ƴƛǘŜŘ {ǘŀǘŜǎΦ DƻǊƪȅΩǎ ǿƻǊƪ ƛƴŘƛŎŀǘŜŘ ǘƘŜ ǊƛǎŜ ƻŦ a new 
school of modernism in America. Influenced by the European Surrealists, Gorky created paintings filled 
with biomorphic shapes that flowed from his subconscious. While the shapes had symbolic meaning, it 
was a meaning that even Gorky could not verbalize since they developed without conscious effort. 

 
Edward Hopper 
Edward Hopper was born in the small Hudson River town of Nyack, New York in 1882. Hopper studied 
commercial art and painting at the New York School of Art. There he met artist Robert Henri, who would 
become his greatest artistic influence. Henri was a painter who urged his students to depict all aspects 
ƻŦ ǳǊōŀƴ ƭƛŦŜΦ IƻǇǇŜǊΩǎ ǎǳōƧŜŎǘǎ ǇǊƛƳŀǊƛƭȅ ŘŜǊƛǾŜŘ ŜƛǘƘŜǊ ŦǊƻƳ ǊǳǊŀƭ ƭŀƴŘǎŎŀǇŜǎ ŀƴŘ ǎŜŀǎŎŀǇŜǎ ƻǊ ŦǊƻƳ 
common settings in American life, such as gas stations, restaurants, apartment buildings or streets. Both 
types of work share commonality of introspection, solitude and loneliness. Sunlight also fascinated 
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Hopper, and he used it masterfully to set mood. An avid theatergoer, he often created a suspenseful 
silence in his paintings, as if the curtain had just risen on a drama. 

 
Morris Kantor 
YŀƴǘƻǊ ǿŀǎ ŀ wǳǎǎƛŀƴπōƻǊƴ !ƳŜǊƛŎŀƴ ǇŀƛƴǘŜǊ ōŀǎŜŘ ƛƴ ǘƘŜ bŜǿ ¸ƻǊƪ /ƛǘȅ ŀǊŜŀΦ .ƻǊƴ ƛƴ aƛƴǎƪ ƛƴ муфсΣ 
Kantor traveled to the United States as a child in 1906. Although he is best known for his paintings 
executed in a realistic manner, over the course of his life he also spent time working in styles such as 
/ǳōƛǎƳ ŀƴŘ CǳǘǳǊƛǎƳΣ ŀƴŘ ǇǊƻŘǳŎŜŘ ŀ ƴǳƳōŜǊ ƻŦ ŀōǎǘǊŀŎǘ ƻǊ ƴƻƴπŦƛƎǳǊŀƭ ǿƻǊƪǎΦ Like many American 
artists in the 1920s, he also spent time working in Paris, where his circle included sculptor Isamu 
Noguchi. Later in his career, Kantor was an instructor at Cooper Union and also at the Art Students 
League of New York in the 1940s, and taught many pupils who later became famous artists in their own 
right, such as Robert Rauschenberg. 

 
Yasuo Kuniyoshi 
Yasuo Kuniyoshi was born in Okayama, Japan. He came to America in 1906 and studied at the Los 
Angeles School of Art Design. During this time he supported himself by picking fruit in the summer and 
by working in hotels in the winter. He moved to New York in 1910 and studied art first with Robert 
Henri, at the National Academy, and later at the Art Students League. By 1930 his work, both as a 
graphic artist and as a painter, was included in almost all national exhibitions of American art, and in 
мфор ƘŜ ǿƻƴ ŀ DǳƎƎŜƴƘŜƛƳ CŜƭƭƻǿǎƘƛǇΦ YǳƴƛȅƻǎƘƛΩǎ ǿƻǊƪ ōŜŎŀƳŜ ƴŀǘǳǊŀƭƛǎǘƛŎ ŀƴŘ ǊŜŀƭƛǎǘƛŎΣ ŀƴŘ Ƙƛǎ ŎƻƭƻǊ 
palette ranged from earthy to luminous. His textures varied from rich, heavy pigmentation to 
transparent glazes, and his brushwork is sensitive and calligraphic. He is most often thought of as a 
painter of landscapes and still lifes in which the normal relationships of objects are completely 
disregarded, but he also painted a gallery of women, each highly individualistic. 

 
George B. Luks 
George Luks was born in Williamsport, Pennsylvania in 1867. He studied at the Pennsylvania Academy of 
the Fine Arts in Philadelphia as well as in Düsseldorf, London and Paris ς where he absorbed the 
EuroǇŜŀƴ ƳƻǾŜƳŜƴǘǎ ƻŦ LƳǇǊŜǎǎƛƻƴƛǎƳ ŀƴŘ tƻǎǘπLƳǇǊŜǎǎƛƻƴƛǎƳΦ wŜǘǳǊƴƛƴƎ ǘƻ !ƳŜǊƛŎŀΣ [ǳƪǎ ǿƻǊƪŜŘ ŀǎ 
an illustra tor for the Philadelphia Press where he met influential artist Robert Henri and became a 
ƳŜƳōŜǊ ƻŦ ǘƘŜ ƎǊƻǳǇ ά¢ƘŜ 9ƛƎƘǘΦέ Lƴ bŜǿ ¸ƻǊƪΣ [ǳƪǎ ŘŜǾŜƭƻǇŜŘ ƛnto an accomplished painter, working 
swiftly and with great energy. His street urchins, wrestlers and coal miners were painted with brutal 
vitality and uncompromising affection. Luks taught for several years at the Art Students League, and 
then founded his own school. 
 

Peppino Mangravite 
Peppino Mangravite was born on the island of Lipari north of Sicily and later immigrated to the United 
States. In New York, Mangravite took classes at the Cooper Union Art School and the the Art Students 
League, where he worked under Robert Henri who perhaps influenced Mangravite to choose themes 
ǘƘŀǘ ǿŜǊŜ ƘŜŀǊǘŦŜƭǘ ŀƴŘ ōŀǎŜŘ ǳǇƻƴ Ƙƛǎ ǇŜǊǎƻƴŀƭ ŜȄǇŜǊƛŜƴŎŜǎΦ ²ƘƛƭŜ aŀƴƎǊŀǾƛǘŜΩǎ ǿƻǊƪǎ ŦǊƻƳ ǘƘŜ мфнлǎ 
were dark in mood, his works from the 1930s and 1940s were intensely lyrical. Mangravite created 
poetic paintings based on personal experience and observation. His works deal more with mood and 
sensuous effects than with description. 
 

Reginald Marsh 
.ƻǊƴ ƛƴ tŀǊƛǎΣ aŀǊǎƘΩǎ ǇŀǊŜƴǘǎ ǿŜǊŜ ōƻǘƘ ŀǊǘƛǎǘǎΦ ¦Ǉƻƴ ƎǊŀŘǳŀǘƛƻƴ ŦǊƻƳ ¸ŀƭŜ ƛƴ мфнлΣ aarsh went to 
New York with the hopes of being a freelance illustrator. Two years later, he was hired as a staff artist 
for the New York Daily News, where he depicted the performers and attendees of the popular 
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ǾŀǳŘŜǾƛƭƭŜ ǎƘƻǿǎΦ aŀǊǎƘ ǿǊƻǘŜΣ άLǘ ǿŀǎ ƛƴǘŜǊŜǎting work [at the Daily NewsϐΧhƴ aƻƴŘŀȅǎ LΩŘ Ǿƛǎƛǘ ǎƻ 
Ƴŀƴȅ ǾŀǳŘŜǾƛƭƭŜ ǎƘƻǿǎ LΩŘ ƭƻǎŜ ǘǊŀŎƪ ƻŦ ǘƘŜ ƴǳƳōŜǊΦέ Lƴ мфнрΣ ƘŜ ƧƻƛƴŜŘ ǘƘŜ ǎǘŀŦŦ ƻŦ ǘƘŜ New Yorker, a 
position he held covering plays, movies, and metropolitan life in general. Marsh wrote of his newspaper 
ŎŀǊŜŜǊΣ άLǘ ǘƻƻƪ ǘƘŜ ǇƭŀŎŜ ƻŦ ŀƴ ŀǊǘ ǎŎƘƻƻƭΣ ŀƴŘ ǿŀǎ ǾŜǊȅ ƎƻƻŘ ǘǊŀƛƴƛƴƎ ōŜŎŀǳǎŜ ȅƻǳ ƘŀŘ ǘƻ ƎŜǘ ǘƘŜ ǇŜƻǇƭŜ 
ƛƴ ŀŎǘƛƻƴΣ ŀƴŘ ǎƪŜǘŎƘ ǘƘŜƳ ǉǳƛŎƪƭȅΦέ /ƻƴŎǳǊǊŜƴǘƭȅ ǿƛǘƘ Ƙƛǎ ŎŀǊŜŜǊ ŀǎ ŀ ƴŜǿǎǇŀǇŜǊ ƛƭƭǳǎǘǊŀǘƻǊΣ aŀǊǎƘ 
painted scenes of street life in New York and took evening drawing class at the Art Students League, 
including the classes of George Luks. His instructors encouraged him to paint the earthy vitality and 
social landscape of life in New York ς subjects typical of American scene painting. Another artist, Thomas 
Hart Benton, introduced Marsh to egg tempera, the medium in which most of his street scenes of the 
мфолǎ ŀǊŜ ǇŀƛƴǘŜŘΦ aŀǊǎƘ ƎǊŜǿ ƛƴŎǊŜŀǎƛƴƎƭȅ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǘƘŜ ŎƛǘȅΩǎ ǇƻƻǊŜǊ ǉǳŀǊǘŜǊǎΣ ŀƳƻƴƎ ǘƘŜ ǿƻǊƪƛƴƎ 
poor and the unemployed, along the waterfront, the Lower East Side, the Bowery, and along the railroad 
tracks. He continued to observe New York life ς its highs and its lows ς until his untimely death in 1954 
at the age of 56. 
 

Henry Lee McFee 
McFee was born in St. Louis, Missouri in 1886 and was heavily influenced by the two summers he spent 
attending classes at the Art Students League. During the 1920s and 1930s, McFee divided his time 
between Los Angeles and Woodstock, New York ς where with George Bellows and Eugene Speicher he 
helped found the Woodstock art colony. He was awarded a Guggenheim Fellowship in 1940, and from 
1942 to his death, McFee taught at Scripps College in Claremont, California. During in his career, McFee 
worked largely with still lifes and emphasized structure with glowing color and powerful forms.  

 
Jackson Pollock 
One of the most influential American painters in the twentieth century, Jackson Pollock created the 
iconic technique of painting that is most familiar to the public. Using unconventional materials like sticks 
and tools, Pollock would rhythmically swirl and drip paint onto canvases spread out onto the floor. His 
technique created totally abstract paintings that were about the pure movement and application of 
paint rather than any subject or narrative. Originally from Cody, Wyoming, Jackson Pollock was raised in 
Arizona and California. Pollock followed his oldest brother Charles to New York City, where they both 
studied with painter Thomas Hart Benton at the Art Students League in New York. Like many artists of 
the era, Pollok worked for the WPA Federal Art Project. In New York, Pollock met his future wife Lee 
Krasner, and his work came to the attention of Peggy DǳƎƎŜƴƘŜƛƳΣ ǿƘƻ ōŜŎŀƳŜ tƻƭƭƻŎƪΩǎ ŘŜŀƭŜǊ ŀƴŘ 
patron. In November 1943, she gave him a solo exhibition and a contract guaranteeing him one hundred 
fifty dollars a month for a year. At his house near East Hampton, Long Island, Pollock began creating his 
ŎƘŀǊŀŎǘŜǊƛǎǘƛŎ ƭŀǊƎŜπǎŎŀƭŜ ŀǊǘǿƻǊƪǎΦ While he was widely known in the New York art world, the rest of 
the world was introduced to him in August of 1949, when Life magazine published a story about the 
artist. Pollock died in 1956 at the age of 44 in a car accident. 
 

Maurice Prendergast 
Lƴ мусм aŀǳǊƛŎŜ tǊŜƴŘŜǊƎŀǎǘ ǿŀǎ ōƻǊƴ ƛƴ {ǘΦ WƻƘƴΩǎΣ bŜǿŦƻǳƴŘƭŀƴŘ ƛƴ /ŀƴŀŘŀΦ ²ƘŜƴ ƘŜ was three years 
old, the family moved to Boston, where Prendergast was apprenticed to a commercial artist. In 1890 
Prendergast traveled to Paris where he studied at the Académie Colarossi and Académie Julian for a 
period of three years. In the late 19th century, Impressionism had established itself as the leading art 
movement in Paris, and ƴŜǿ ƳƻǾŜƳŜƴǘǎ ǿŜǊŜ ŀǇǇŜŀǊƛƴƎ ƻƴ ǘƘŜ ǎŎŜƴŜΣ ǎǳŎƘ ŀǎ ǘƘŜ tƻǎǘπLƳǇǊŜǎǎƛƻƴƛǎǘǎ 
and the Nabis. Prendergast ǿŀǎ ǇŀǊǘƛŎǳƭŀǊƭȅ ǎǘǊǳŎƪ ōȅ ǘƘŜ 9ǳǊƻǇŜŀƴ ŀǊǘƛǎǘǎΩ ǳǎŜ ƻŦ ŎƻƭƻǊ ƛƴ Ǉŀǘches to 
define naturalistic forms. In 1900 Prendergast returned to America, where he became a member of The 
9ƛƎƘǘΦ tǊŜƴŘŜǊƎŀǎǘΩǎ ǿƻǊƪ ƛǎ characterized by rich, powerful color applied in dots and in short 
brushstrokes creating a tapestry of pattern and color describing and dissolving naturalistic forms. 
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Mark Rothko 
Mark Rothko, one of the foremost members of the Abstract Expressionist movement, was born Marcus 
Rothkowitz in 1903 in Russia. In 1913, Rothko immigrated to Oregon with his family. After studying at 
Yale for two years, Rothko settled in New York. There he studied briefly at the Art Students League and 
at the New School of Design, where one of his instructors was Arshile Gorky. He had close relationships 
with many artists of the time, including Milton Avery whose simplified forms and flat color areas 
influenced wƻǘƘƪƻΩǎ ǿƻǊƪǎΦ In his early career, Rothko was interested in conveying information through 
symbols and biomorphic forms that speak to human consciousness. Eventually, however, he began to 
move away from identifiable symbols toward the use of color and abstract forms. In a 1942 manifesto in 
ǘƘŜ bŜǿ ¸ƻǊƪ ¢ƛƳŜǎΣ wƻǘƘƪƻ ŀƴŘ !ŘƻƭǇƘ DƻǘǘƭƛŜō ƘŀŘ ǿǊƛǘǘŜƴΥ ά²Ŝ ŦŀǾƻǊ ǘƘŜ ǎƛƳǇƭŜ expression of the 
complex thought. We are for the large shape because it has the impact of the unequivocal. We wish to 
reassert the picture plane. We are for flat forms because they destroy illusion and reveal ǘǊǳǘƘΦέ .ȅ мфпт 
Rothko had virtually eliminated all elements of surrealism or mythic imagery from his works, and 
nonobjective compositions of indeterminate shapes emerged. In his nonobjective color field paintings, 
Rothko applied thinned paint onto the canvas to create abstract fields of color, horizontal suspended 
rectangles that seem to vibrate as the colors interplay within the composition. 
 

Charles Sheeler 
Born in Philadelphia, Charles Sheeler first studied at the Pennsylvania Academy of Fine Arts. In 1909 he 
went to Paris, just when the popularity of Cubism was skyrocketing. Returning to the United States, he 
realized that he would not be able to make a living with Modernist painting, so he took up commercial 
photography also. Sheeler painted using a technique that complemented his photography. He was a 
ǎŜƭŦπǇǊƻŎƭŀƛƳŜŘ tǊŜŎƛǎƛƻƴƛǎǘΦ As in his photographic works, his subjects were generally material things 
such as machinery, structures, or objects. 
 

Raphael Soyer 
Raphael Soyer was born in Russia in 1899 and immigrated to the United States in 1912. He studied art at 
Cooper Union, the National Academy of Design, and the Art Students League. He was the founder, along 
with such other realist artists as Edward Hopper and Yasuo Kuniyoshi, of Reality, an influential art 
magazine of the 1950s. {ƻȅŜǊ ōŜƎŀƴ ǘƻ ŘǊŀǿ ŀǘ ŀƴ ŜŀǊƭȅ ŀƎŜΦ Lǘ ǿŀǎƴΩǘ ǳƴǘƛƭ ƘŜ ǿƛǘƴŜǎǎŜŘ Ƙƛǎ ŦŀǘƘŜǊ ōŜƛƴƎ 
sketched by a noted ǘƻǿƴ ŀǊǘƛǎǘ ǘƘŀǘ ƘŜ ŘŜŎƛŘŜŘ ǘƻ ǇǳǊǎǳŜ ŀ ŎŀǊŜŜǊ ŀǎ ŀƴ ŀǊǘƛǎǘΦ ά¢Ƙŀǘ ƻƴŜ ŎƻǳƭŘ ŘǊŀǿ ŀ 
living person was a sudden ǊŜǾŜƭŀǘƛƻƴ ǘƻ ƳŜΣέ ƘŜ ǊŜƳŜƳōŜǊǎΦ άLΧŀǎƪŜŘ Ƴȅ ŦŀǘƘŜǊ ǘƻ ǇƻǎŜ ŦƻǊ ƳŜΦ ²ƘŜƴ 
the drawing was praised, my elation was boundless. CǊƻƳ ǘƘŜƴ ƻƴ L ōŜŎŀƳŜ ŀ ŎƻƴŦƛǊƳŜŘ ǊŜŀƭƛǎǘΦέ 
During his career, Soyer continued working in a representational manner, in opposition to the prevailing 
trend toward abstraction. His works were characterized by introspection, subtle understatement and 
tenderness of subject. 
 

Eugene Speicher 
Eugene Speicher was born in Buffalo, New York in 1883, and began his training as an artist at the Buffalo 
Fine Arts Academy. In 1907 he moved to New York to study with William Merritt Chase at the Art 
Students League, and perhaps his strongest influence came from evening classes taught by Robert Henri. 
After a year abroad to study in the great museums and galleries of Europe, Speicher returned to embark 
on his artistic career, finding quick financial success in portraiture. In 1936, Esquire magazine named 
Speicher ά!ƳŜǊƛŎŀΩǎ Ƴƻǎǘ ƛƳǇƻǊǘŀƴǘ ƭƛǾƛƴƎ ǇŀƛƴǘŜǊΦέ 
 

Theodoros Stamos 
¢ƘŜ ȅƻǳƴƎŜǎǘ ƻŦ ǘƘŜ ŦƛǊǎǘπƎŜƴŜǊŀǘƛƻƴ !ōǎǘǊŀŎǘ 9ȄǇǊŜǎǎƛƻƴƛǎǘǎΣ ¢ƘŜƻŘƻǊƻǎ {ǘŀƳƻǎ ǿŀǎ ōƻǊƴ ƛƴ bŜǿ ¸ƻǊƪ ƛƴ 
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1922 to Greek immigrant parents. At thirteen, Stamos ǊŜŎŜƛǾŜŘ ŀ ǎŎƘƻƭŀǊǎƘƛǇ ǘƻ ǘƘŜ !ƳŜǊƛŎŀƴ !ǊǘƛǎǘǎΩ 
School in New York. Later Stamos met Arshile Gorky and Fernand Léger; and during the early 1940s he 
ǾƛǎƛǘŜŘ !ƭŦǊŜŘ {ǘƛŜƎƭƛǘȊΩǎ ƎŀƭƭŜǊȅΣ ǿƘŜǊŜ ƘŜ ǇŀǊǘƛŎǳƭŀǊƭȅ ŀŘƳƛǊŜŘ ǘƘŜ ǿƻǊƪ ƻŦ !ǊǘƘǳǊ 5ƻǾŜΦ Stamos was only 
twenty when he received his first solo exhibition, and by the late 1940s he was an established member 
of the Abstract Expressionists. His earliest compositions, painted in browns, greens, and golds, evoke the 
appearance and texture of the earth ς rocks, sand, and water. The forms often resemble fantastic 
ŀƳƻŜōŀπƭƛƪŜ ŎǊŜŀǘǳǊŜǎ ŀƴŘ Ǉƭŀƴǘǎ ŘǊƛŦǘƛƴƎ ǳƴŘŜǊǿŀǘŜǊΦ Lƴ ƻǘƘŜǊ ǿƻǊƪǎΣ ǇƭŀƴŜǘŀǊȅ ōƻŘƛŜǎ ǎŜŜƳ ǘƻ inhabit 
ƻǘƘŜǊǿƻǊƭŘƭȅΣ ōŀǊǊŜƴ ǘŜǊǊŀƛƴΦ {ǘŀƳƻǎΩ ǳƴŘŜǊƭȅƛƴƎ ƛƴǘŜƴǘ ǊŜƳŀƛƴŜŘ ǘƻ ŎǊŜŀǘŜ ƛƳŀƎŜǊȅ ǘƘŀǘ ǿƻǳƭŘ ōŜ 
univerǎŀƭ ƛƴ ǎǇƛǊƛǘ ŀƴŘ ŘǊŀǿƴ ŦǊƻƳ ƴŀǘǳǊŜΦ .ŜƎƛƴƴƛƴƎ ƛƴ мфрр ŀƴŘ ŦƻǊ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǘǿŜƴǘȅπǘǿƻ ȅŜŀǊǎ ƘŜ 
taught at the Art Students League. 
 

Mark Tobey 
Tobey was born in Centerville, Wisconsin in 1890. As a young man he went to Chicago and worked as an 
illustratorΣ ŀǘǘŜƴŘƛƴƎ ǘƘŜ /ƘƛŎŀƎƻ !Ǌǘ LƴǎǘƛǘǳǘŜ ŀǘ ƴƛƎƘǘΦ Lƴ мфммΣ ƘŜ ƳƻǾŜŘ ǘƻ bŜǿ ¸ƻǊƪΩǎ DǊŜŜƴǿƛŎƘ 
Village ŀƴŘ ǘƻƻƪ ǳǇ ǇƻǊǘǊŀƛǘ ǇŀƛƴǘƛƴƎΦ Lƴ мфмуΣ ¢ƻōŜȅ ŎƻƴǾŜǊǘŜŘ ǘƻ ǘƘŜ .ŀƘŀΩƛ ²ƻǊƭŘ CŀƛǘƘΣ ŀ ǊŜƭƛƎƛƻƴ 
founded in Persia that advocates the unity of all things and world peace. This, along with his later study 
of Zen Buddhism, formed the philosophical basis for most of his work. In 1922, Tobey traveled to Seattle 
ǘƻ ǘŜŀŎƘ ŀǊǘ ŀƴŘ ŎƻƴǘƛƴǳŜŘ ǇŀƛƴǘƛƴƎ ƛƴ Ƙƛǎ ŜŀǊƭȅΣ ǎŜƳƛπǊŜŀƭƛǎǘƛŎ ǎǘȅƭŜΦ Lƴ Seattle, Tobey discovered the 
ŜƭŜƎŀƴǘ ƎǊŀŎŜ ƻŦ !ǎƛŀƴ ŎŀƭƭƛƎǊŀǇƘȅΣ ŀƴŘ ŀǎǎŜǊǘŜŘ ǘƘŀǘ άǿŜ ƘŀǾŜ ǘƻ ƪƴƻǿ ōƻǘƘ worlds, the Western and 
ǘƘŜ hǊƛŜƴǘŀƭΦέ ¢ƻ ōǳƛƭŘ ŀ ōǊƛŘƎŜ ōŜǘǿŜŜƴ ǘƘŜ ǘǿƻΣ ƘŜ ŘŜǾŜƭƻǇŜŘ ŀ ǎǘȅƭŜ ƘŜ ŎŀƭƭŜŘ άǿƘƛǘŜ ǿǊƛǘƛƴƎέ ǘƘŀǘ 
interlaced fine white lines against a dark field. The lines formed neither letters nor recognizable 
subjects, yet filled the space with a sense of movement and depth. 
 

Bradley Walker Tomlin 
Born in Syracuse, New York in 1899, Tomlin became interested in art early on, receiving a scholarship at 
age fourteen to study sculpture. Later he studied painting at Syracuse University and moved to New 
York after graduation where he worked for a short time as a magazine illustrator. Lƴ мфосπотΣ ¢ƻƳƭƛƴ 
attended the exhibition Fantastic Art, Dada, and Surrealism at the Museum of Modern Art, which 
ƘŜƭǇŜŘ ƭƛōŜǊŀǘŜ Ƙƛǎ ǎǘȅƭŜΣ ƭŜŀŘƛƴƎ ƘƛƳ ǘƻǿŀǊŘ ǎǳǊǊŜŀƭƛǎǘπƛƴǎǇƛǊŜŘΣ ƭŜǎǎ ǊŜŀƭƛǎǘƛŎ ŎƻƳǇƻǎƛǘƛƻƴǎΦ 
From 1939 to 1944, Tomlin then worked in a cubist mode. In 1945, Tomlin met Adolph Gottlieb and 
became associated with Robert Motherwell and Jackson Pollock. Influenced by their abstract and 
expressive styles, Tomlin turned away from cubism to adopt a more spontaneous and abstract style. 
Although ¢ƻƳƭƛƴΩǎ ŀǊǘ ǿŀǎ ŀŦŦŜŎǘŜŘ ōȅ ǘƘŜ ǿƻǊƪ ƻŦ ǘƘŜǎŜ !ōǎǘǊŀŎǘ 9ȄǇǊŜǎǎƛƻƴƛǎǘǎΣ ƘŜ ŘŜǾŜƭƻǇŜŘ ŀ ǎǘȅƭŜ 
that was somewhat more subdued and restrained and wholly his own. Striking a balance between 
spontaneity and structure, Tomlins placed calligraphic symbols on the surface of the canvas without 
reference to the natural ǿƻǊƭŘ ƻǊ ǘƻ ǘƘŜ ƛƭƭǳǎƛƻƴ ƻŦ ǘƘǊŜŜπŘƛƳŜƴsional space. 
 
 

 
 
 
 
 
The Collection Connection 
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Impressionism 
 
Frederick Childe Hassam was a prominent and prolific 
American Impressionist painter, noted for his urban 
and coastal scenes. In his painting Bridge over the 

Stour, Childe Hassam constructs this idyllic scene with 
loose brushstrokes, daubs of luminous color, and 
atmospheric effects of light and shadow. In a similar 
ǿŀȅ ǘƻ aŀǳǊƛŎŜ tǊŜƴŘŜǊƎŀǎǘΩǎ ǿƻǊƪΣ /ƘƛƭŘ IŀǎǎŀƳ 
utilizes these effects to create a painting that is much 
more about feeling and mood than it is a realistic 
depiction of this scene. 

 
 

Frederick Childe Hassam 
Bridge over the Stour, 1897 
Oil on canvas 
Museum purchase 

Henri and his Influence 
 
In the first decades of the twentieth century, fellow artists 
ŎƻŀƭŜǎŎŜŘ ŀǊƻǳƴŘ wƻōŜǊǘ IŜƴǊƛΦ ! ŦƛǊǎǘ ƎǊƻǳǇ ά¢ƘŜ 9ƛƎƘǘΣέ ǿƘƛŎƘ 
included artists Arthur B. Davies, George Luks, and Maurice 
Prendergast, joined together for a seminal exhibition in 1908. Later 
a broader group of artists would come to be known as the Ashcan 
School, and the art they created mirrored the realities of American 
life. Henri was one of the most influential art instructors in the first 
quarter of the twentieth century. Artists like Stuart Davis, Edward 
Hopper, Yasuo Kuniyoshi, Peppino Mangravite and Eugene Speicher 
studied art, but also studied the philosophy of art under Henri. 
Henri used bold color shapes that contrast against each other, but 
blend beautifully into a whole, as seen in Portrait of Mary Patton 

ŦǊƻƳ мфнтΦ IŜƴǊƛ ǿŀƴǘŜŘ ŀǊǘ ǘƻ ōŜ ƭƛƪŜƴŜŘ ǘƻ ƧƻǳǊƴŀƭƛǎƳ π ƛǘǎ 
surface exposing societal truth.  

 
 

Robert Henri 
Portrait of Mary Patton, 1927 
Oil on Canvas 
Maurice DeVinna Charitable Trust 
Long Term Loan 

The Landscape 
 
{ǿŜŘƛǎƘπ!ƳŜǊƛŎŀƴ ŀǊǘƛǎǘ hǎŎŀǊ WŀŎƻōǎƻƴ ǇŀƛƴǘŜŘ ƭŀƴŘǎŎŀǇŜǎ ǘƘŀǘ ǾŜǊƎŜŘ ƻƴ ƳƻŘŜǊƴƛǎƳΦ tŜǊƘŀǇǎ 
ƛƴŦƭǳŜƴŎŜŘ ōȅ ŀǊǘƛǎǘǎ ƭƛƪŜ/ŜȊŀƴƴŜΣ WŀŎƻōǎƻƴΩǎ ƎŜƻƳŜǘǊƛŎ ōǊǳǎƘǎǘǊƻƪŜǎ ƛƴ ǘƘŜ ǇŀƛƴǘƛƴƎ 
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Three College Peaks are singular, barely separated 
by tiny alterations in hue. Jacobson transforms regularly 
organic shapes into softly outlined geometric forms. His 
cool color scheme divides the canvas into three 
registers of geometrical simplification. In a similar way 
ǘƻ 9ŘǿŀǊŘ IƻǇǇŜǊΩǎ ǿƻǊƪΣ ƭƛƎƘǘΣ ǎƘŀŘƻǿ ŀƴŘ ƎŜƻƳŜǘǊȅ 
are vital elements of Three College Peaks that reveal 
mood and atmosphere. 
 
 
 
 
 

Oscar Brousse Jacobson 
Three College Peaks, 1950 
Oil on Canvas 
Museum Purchase 

Regionalism & Social Realism 
 
Regionalism is a term used to describe an artistic movement prominent in the 1930s that 
focused on the concerns of American life, but within the American heartland instead of in the 
ōƛƎ ŎƛǘȅΦ !ƭŜȄŀƴŘŜǊ IƻƎǳŜΣ ŀ ¢ǳƭǎŀπōƻǊƴ ŀǊǘƛǎǘΣ ŀƎǊŜŜŘ ǿƛǘƘ ǘƘŜ ŎƻƴŎŜǊƴǎ Ŝxpressed by 
Regionalism. Hogue was known for his love for the earth and his connection to nature. In his 
painting Mother Earth Laid Bare, Hogue constructs his landscape with the frame of a female 
body. In so doing, he creates a stirring symbol of the destruction of the rural landscape during 
the Great Depression and due to human 
actions. This interest in the life of Americans 
was also present with some artists living in 
urban environments, but more often these 
artists were concerned with issues specific to 
ǘƘŜ Ŏƛǘȅ π ǘŜƴŜƳŜƴǘǎΣ ǳǊōŀƴ ŎǊƻǿŘƛƴƎΣ ŀƴŘ ǘƘŜ 
working poor of New York City. These Social 
Realists include painter Reginald Marsh, whose 
works Lower Manhattan (New York Skyline) 

and Texas Guinan and Her Gang are 
exhibited in Auspicious Vision and show the 
joys and struggles of life in New York City. 

Alexander Hogue 
Erosion No. 2, Mother Earth Laid Bare 

1936 
Oil on Canvas 
Museum Purchase 

Cubism 
 
!ƴ ŜȄŀƳǇƭŜ ƻŦ /ǳōƛǎƳΣ tŀōƭƻ tƛŎŀǎǎƻΩǎ Les Pommes of 1947 is divided into geometric shapes, 
carefully composed according to color. By dissecting and rearranging his subject according, 
Picasso demonstrates the fundamentals of cubism. This painting also foreshadows Abstract 
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Expressionism through bold brushstrokes, thick paint, 
and boldly saturated colors. In Auspicious Vision, 
Stuart Davis modifies European Cubism for a purely 
American adaptation of the style. He takes the tenets of 
/ǳōƛǎƳ π ǘƘŜ ŘƛǎŀǎǎŜƳōƭȅ ŀƴŘ ǊŜŀǊǊŀƴƎŜƳŜƴǘ ƻŦ ǎǳǊŦŀŎŜǎ 
ŀƴŘ ǇƭŀƴŜǎ π ŀƴŘ ŎǊŜŀǘŜǎ ŀ ŎƻƭƭŀƎŜπƭƛƪŜ ƛƳŀƎŜ ŦƛƭƭŜŘ ǿƛǘƘ 
bright colors, hard edges and flat designs.  
 
 
 

Pablo Picasso 
Les Pommes, 1947 
Oil on Canvas 
From the Collection of Herbert and Roseline 
Gussman 

Abstraction 
 
In the painting Making the Calendar, Arshile Gorky created biomorphic shapes that float 
within an organic composition. Gorky and other artists working in similar abstract styles did not 
include representational objects in their work, but instead utilized shapes, lines and colors 
ŎǳƭƭŜŘ ŦǊƻƳ ǘƘŜ ŀǊǘƛǎǘΩǎ ǎǳōŎƻƴǎŎƛƻus to represent something meaningful and symbolic. Though 
this abstract work may seem to be disconnected from styles like those used by Native 
Americans, they are believed to be related. W. Jackson Rushing argues that the 1913 Armory 
Show can be credited as intensifying 
interest in Native American art. In fact, he 
ǎǘŀǘŜǎ ǘƘŀǘ άǘƘŜ ƳƻŘŜǊƴƛǎƳ ƻŦ bŜǿ ¸ƻǊƪΩǎ 
ŀǾŀƴǘπƎŀǊŘŜ ǿŀǎ ŘŜǇŜƴŘŜƴǘ ƻƴ bŀǘƛǾŜ 
American art and culture to a degree 
previously unrecognized in the 
ŀǊǘπƘƛǎǘƻǊƛŎŀƭ ƭƛǘŜǊŀǘǳǊŜΦέ bŀǘƛǾŜ !ƳŜǊƛŎŀƴ 
objects, like the Navajo blankets in our 
collection, have contributed to the art 
ǿƻǊƭŘΩs acceptance of 
ƴƻƴπǊŜǇǊŜǎŜƴǘŀǘƛƻƴŀƭ ŦƻǊƳǎ ŀƴŘ ǎǳōƧŜŎǘ 
matter. 

Navajo BlanketΣ ŎΦ муулπфл 
Wool, natural and dyed 
Anonymous gift 

 
 

Abstract Expressionism 
 
Like previous generations of Abstract Expressionist artists, Paul Jenkins uses the application of 
paint and juxtaposition of color to build a composition that radiates energy. In his painting 
Phenomena Break Silk, Jenkins creates a dramatic contrast of color by folding and scraping 


