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For Special Exhibition Resource Notebook

Contact Nicole Parks at nicole.parks@cityoforlando.net

AObiject labels for each piece in the exhibition

AArticles

AReference Readings

Please feel free to add information to the Resource Notebook that might beeyest or be

helpful to others.




Introduction

The exhibitionAuspicious Vision: Edward Wales Root and American Modernism features

RN} gAy3a FyR LIAYydGAy3a FTNRY 9RgIFINR 21fSa wz22i
S NIe& @2YARuayl BuBingihs GmeKEur@pBayi &rt was more highly regarded than

' YSNRAOIY FNI® w22 ¢6la AYGiSNBadSR Ay 9dzZNRLISI Yy
works by American artists, some of whom were destitute. Root felt a responsibility to collect
GKSANI 62N] (2 &dzLILI2 NI GKSANI FNIAAGAO LINY OGAOS
selective and had an eye for identifying emerging talent. He did not collect art as a financial
investment; he collected art that moved him. Root was not only &ctal, but an advocate

and visionary.

Edward Wales Root

9RGINR 2FfSa w220 omyynmmdppcy ¢6Fa GKS @&2dzy3Sa
served as Secretary of War under President William McKinley and Secretary of State under
PresidentTheodore Roosevelt. Due to his efforts to bring nations together as the world was on

the brink of war, Elihu Root, Sr. received the Nobel Peace Prize in 1912. When Edward was a

child, the family lived in New York City, Washington D.C. and spent sumn@nstan, New

York. Although almost totally deaf since the age of three, Edward followed his grandfather and

father in attending Hamilton College in Clinton, graduating in 1905.

After a brief stint as a cowboy, Edward took a job atMev York Sun. Therehe met the critic
Frederick James Gregg, who introduced him to the world of contemporary art and a group of
@2dzy3 FNOAAGA Y26y |a a¢KS 9 sudkidomZto QuByamit NR |j dz
with George Luks but continued to write as a feeede journalistAt this time, Edward started
buying art to help his struggling artist friends. In 1913 he madérktsserious purchase,

al dzZNR OS t NgufeR B BlEahd&cap® &rom the groundbreakindsrmory Show. He
decided at that time to restrichis collecting to American Art. He purchasegbortant works by
Edward Hopper, Reginald Marsh, and Charles Burchfield, which becampdintalfor his
collection. Root believed in supporting young artists. He was among the first to caotidxt

the new generation of American abstract artists who emerged after World War Il,asibkark
Rothko, Mark Tobey and William Baziotes. In 1953 the Metropolitan Museum irYidewv
honored him with a special exhibition of his collection.

In 1916, Edward met Gra€ongswell, who would become his wife. In 1920, Edward accepted a

position as lecturer in art at Hamilton College, where he taught art appreciation until 1940. In

1922, the couple celebrated the birth of their only child, John B. Root. When Edward began
teaOKAYy 3 0 | YAfG2yS KS FyR DNIOS Y2@0SR Ayil2 K
from the campus. The house, known as the Homestead, was decorated with family heirlooms,

YR GKS 02dzLl) S RS@P2GSR GKSYaStgSa daanl Aydl Ay
glen.



Edward Wales Root died in New York City in 1956. In his honor the Homestead became the
9RGINR 2d w220 ! NI /SYdSNIAY wmopy YR aSNBSR
opened in 1982. Edward Wales Root donated his art collection®0S a dzy a2y m2 Af f Al Y2
Institute of Art in Utica, New York, which less than ten siitem Hamilton College and the

Root Homestead.

Quotes by Edward Wales Root

To show youth only what the past has discovered is to suggest that emotional and mental
growth are over, that we of today have become unproductive, capable only of receiving from
the past,incapable of giving to the future.

bS¢ GKAy3Ia IINB KFLIWSYyAyaId L R2y Qi (1y2es GKFG L
find out. | must buy thenand try to find out.

We should encourage contemporary American art. When you have done that, then you are
building a country.

¢tKS&aS FNIAadGaxasSSYSR (2 YS G2 KIF@S || &aLISOAL
serious effort to develop new modes expression.

XGKS Y2NB L 221 4 oF t2fft2016X0GKS Y2NB Al a
explosive vitality kept within the bounds of a complex orderly form.

[Art] is in part to be explained by, and in part explanatory of, the conditemidst which it was
created.

Where does sensation end and spirituality begin? Who can say?
Art, as | understand it, is essentially the expression of various attitudes toward life.

[Art] records the development or declineg of human understanding.

Art is only one straw in the wind.



What was Happening at this Time?

As the twentieth century dawned, most Americans preferred artwork that realistically depicted
subjects like landscapes and portraits, and that told some sort of story. But agthdes

progressed and photography became more accessible, artists no longer felt a need to capture
NBIf fAFS Ay LIAYydGAy3Ia YR RNIgAYy3IEA FYyR a2 0S
techniques. While the artwork in this exhibition was being tedathe world was changing

faster than ever. In 1900 many households had no electricity, but by the 1950s most homes had
televisions. The first fifty years of the twentieth century saw the development of air travel,

huge strides in medicine and sciendeg development of computers, and the explosion of the
middle class. The century began with a feeling of optimism, but by the 1950s, America had seen
two devastating World Wars and had endured the Great Depression. As we look at the work in
the exhibition,we can see the development of modern art in America and how artists

responded to their changing world.

Early Modernism in America

At the turn of the twentieth century,
American artists were looking towards
Europe for inspiration. In 1913, an influential
exhibition known as the Armory Show
revolutionized American art. It brought
artwork by modern European artists like
Picasso, Matisse, and Duchamp to America.
This was the first time the American public
saw these artists experimenting with new
forms and egressions, and in turn, it spurred
strong reactions.

Maurice Prendergast
Landscape with Figures, ca. 1912
Oil on canvas

This show, while famous for the European artists included, also featured American artists.

Edward Wales Root not only loaned works he owned to the Armory Show, he also purchased
artwork that was on view, includingandscape with Figures by Maurice Prendergast. Rather

than documenting realistic details of this group of people gathered besidéthed SND&a SR3IS:
Prendergast focused on emotion and atmosphere. In a modern style using impressionistic

dashes of color and light, Prendergast conveyed the mood of the scene and what it would feel

like to be there. Fun Fact: At the request of Edward WalesiRbo a I dzZNA OS t NEY RSNA I
Charles created the frame for this painting. Take another look: Eiosing the Café by



George B. Luks. Look closely at how Luks has applied the paint onto this eodtso uses
dashes of paint. How has Luks used cdifierently from Prendergast?

The Next Step in Modernism

As some artists looked to Europe for
inspiration, others began considering
what made them distinctively American.
During the 1920s and 30s, America was
changing; making and selling alcohol
was ilegal under Prohibition laws, and
the United States was thrown into the
DNBI G 5SLINBaadA2Y D
reflected American culture. Part of that
G! YSNRAOIyySaaé RNB
streetsc the gritty life of ordinary people
in the cities. In theate 1920s and early
30s, Reginald Marsh depicted what was

going on in New York City and in Americts
Reginald Marsh

Texas Guinan and Her Gang, 1931
Tempera on linen

what it felt like, sounded like, and even smelled like. His paintings reflected the esredgy
movement of the city with a dash of daring and dangeénas Guinan and Her Gang,

Marsh shows us the inside of a rowdy speakeasy, or nightclub, during Prohibition. Along with
the sale of illegal alcohol, speakeasies offered their patrons musicjrdgrand entertainment.

In this painting, Marsh captured the energy and excitement of a speakeasy through the swirling
figures of club owner Texas Guinan, the costumed showgirls, and the audience members.

Fun Fact: Texas Guinan was a real person. Masyise Cecilia Guinan grew up in Waco, Texas
and became a famous (and infamous) owner of highly successful New York City speakeasies.
The boisterous Guinan would greet her crowds full of the rich and famous with the phrase

Gl Stt2 {dzO1 SNERHE

Take anotherdok: The same year that Marsh paintéfexas Guinan and Her Gang,
Edward Hopper painted h e Ca me | 6VBhileHlexasgsuinan depicts the whirling,
noisy speakeasyTheCa me | 6 s depigtsngpdifferent American scene. How is this
atmosphere different fromTexas Guinan?

Moving Towards Abstraction
Like Prendergast, artists continued to shift away from realistic depictions in the 1930s. Some,
like Arthur Dove, moved even further away from realism and began to experiment with



ASYATI 0aid NI Ol A 2ed tb depikst Subdjécts in bl sindplési wayg possible, yet still
maintain a reference to the original subject matter. Arthur Dove was one of the first American
FNOGA&adGa G2 LI Ayd Tweé Compdasitol, Dove depidieNd tedinotas & @ Ly
photograph would capture it, but as a force gg = ' T

of nature. We could look at this image as a a2
aerial view of a tree with the swirl of green
paint representing leaves and the brown
paint representing the earth below.
Ultimately though, there is no single way to
lookal GKAAa LI AYyGAYy3IoD
paint how a tree looks in real life, but to
capture the energy and movement of a
treet abstract qualities that would be
difficult to convey in a realistic portrayal.

Arthur Dove
Tree Composition, 1937
Wax emulsioron canvas

Fun Fact: Dove did not make much money selling art during his lifetime so he used farming as
an additional source of income. In turn, the landscape and weather became endless sources of
inspiration for his artwork. Take another look: Check dut2 @S Q a NdJIFaayhér Piyidv

in this exhibition. What do you see in that painting that reminds you of a bed?

Total Abstraction

¢CKS FINIAada 2F (0KS M ghbetde ] Amlasdial Ol
onestep further to create a totally abstract s " TR
style of art calledAbstract Expressionism.
Unlike the semiabstract art of the previous
decade, Abstract Expressionism did not inclug:
recognizable subject matter. This was a scand +f: -
time in Americag World War Il did not end
until 1945, when Hitler was defeated, death
camps wee liberated, and nuclear bombs ‘
were dropped on civilian populations in Japar§':
Many artists reacted to that turmoil by
creating art that was full of emotion

Abstract Expressionist Jackson Pollock was a2l o
Jackson Pollock
Number 34, 1949
Oil and enamel oboard, mounted on Masonite




trying to tell a story with his paintings or depict a specific subject. Instead he was interested in
the way his paintings looked and in expressing emotion, which he accomplished by the way he
applied paint to the canvas. Patlo used tools to splatter and fling paint onto a canvas on the
floor. InNumber 34, Pollock drizzled black, red, yellow and even green paint, layering one

color on top of the other. This painting is the end result and documentation of his spontaneous,
rhythmic gestures.

Fun Fact: Rather than using strictly traditional art supplies, Pollock also used sticks and
buckets of house paint. Take another look: Mark Rothko is also considered an Abstract
Expressionist. Check out the painting titiétbumber 11 Untitled: Abstraction. Can you

spot some of the similarities and differences between the ways Pollock and Rothko applied
paint?



Movements, ldeas, and Events in American Art circa 190021950

American Impressionism

In the late 1800s, American artists studying at home and abroad began developing a style of
Impressionism that was similar to French Impressionism. Painting nesspliein air (out of doors)

these artists sought to convey the fleeting effects of sunlayit atmosphere. They often painted
landscapes and scenes of leisure, but the real subject they were rendering was the overall sense of light.
Instead of simply replicating the French style, their work became an American interpretation, blending
European aproaches and techniques with their own academic influences. In general, American
Impressionists tended to retain more structure and realism in their work. Many of the artists
congregated in major urban centers such as New York, where they could intettactngianother

through various clubs and organizations. In the summer months, they migrated to the country.

With European experience fresh in their minds, the artists hoped to recreate the same spirit of
camaraderie found in art colonies abroad.

The Eight

A group of American painters who united under artist Robert Henri to oppose the art establishment,
which focused on the academic approach and American Impressionism. Henri was intrigued with city life
¢ he saw it as drab and grimy, but pulsing with vigalHenri and the artists surrounding him wanted to

show this vitality as the true, realistic approach for American Art. Henri advocated an artistic freedom
and truth in art, while the Academy advocated only beauty, which seemed unrelated to real life and
therefore deprived of its vitality. The group of @it primarily came from Philadelphia, where many of

them had worked as newspaper illustrators and were therefore used to showing real life of all aspects of
society. Three of the artists of The Eight are representeklspicious Vision: Arthur B. Davies;eorge

Luks, and Maurice Prendergast. The remaining artists of The Eight are Henri, William Glackens, Ernest
Lawson, Everett Shinn, and John Sloan. They exhibited together onlg imt@808, several years

before the Armory Show and the exhibition botlshocked and educated people. Several members of
¢CKS 9A3IKG tFGSNI g6SNBE NBEO23ayAT SR a LINIL 2F GKS 3N

The Ashcan School

Art movement prominent during the early twentieth century. The Ashcan School developed from

members of The Eighibut broadened to include other artists like Reginald Marsh and Edward Hopper.

¢CKS FINIA&alGa 62Ny AY3I gAGKAY (GKA&a adeftsS RSLAOISR (K
America, specifically New York City. Spurning the safe road of genteay gmmigaiture and American
Impressionism, artists in the Ashcan School painted images that showed the realitieg, sfrifet

scenes, alleys, tenements, and working neighborhoods.

The Armory Show (1913)

The first large exhibition of modern art in Anea was the 1913 International Exhibition of Modern Art,
also known as the Armory Show because it was held in the 69th Regiment Armory building in New York
City. Although the show was soundly criticized by the public and the press, it had a great impact on
American artists who were influenced by the works of modern European artists on view. Among the art
exhibited were works by Kandinsky, Picasso, Matisse and Duchamp. Numerous American artists
exhibited their work, including members of The Eight.



Social Realism

Closely related to Regionalism and American Scene painting, Social Realist painters were interested in
depicting messages of social or political protest sometimes edged with satire. The movement coalesced
during the Great Depression in the 1930sdamany of the artists worked with the Works Progress
Administration creating paintings throughout the United Stagesspecially murals on post offices and

other government buildings. Instead of embracing the trends of Abstraction and Surrealism, whéch we
also developing in the art world, these artists wanted instead to depict scenes of poverty, social and
racial injustice, economic hardship, and the everyday struggle of life.

Precisionism

A style of American painting that developed between the Worldd/Vahe artists were interested in

streamlined forms and the industrial age. They typically depicted mechanical and industrial subject

matter, such as smokestacks, steel foundries, or grain elevators. These subjects were usually reduced or
simplifiedtopf OA &S &Kl NLJX @nRSTAYSR 3IS2YSGUNRO FT2NXa | YR
NBIFfAEAYDP t NBnSYAyYySyid FY2y3 FINIA&AGE LI AydGAy3d Ay (K

Cubism

Ly OdzoAaid FNIg2N)] 3> 20285 0idsambledNdan abstBadtes formdirisitad bfy | £ & T S
depicting objects from one viewpoint, the artist depicts the subject from a multitude of viewpoints to

represent the subject in a greater context. Often the surfaces intersect at seemingly random angles,

removing acoherent sense of depth.

American Surrealism

Surrealism in Europe developed in the 1920s as a cultural movement that included a specific philosophy,
political thought, and social theory. In art, Surrealists delved into the subconscious to explore symbols
and the collective unconscious. Removed from the original European movement, American artists
became interested in the techniques and content of the Surrealist artists rather than their revolutionary
ideals. During the 1940s, Americans were able to lalwut Surrealism more directly than from

newspapers and books, as they had previously, when Surrealists including André Breton, Max Ernst, and
Yves Tanguy sought refuge from war by immigrating to America. Their presence inspired New

, 2NJ mol &S Ras Ardhife/Garky AMark BoihKo, and Jackson Pollock, who in turn became
important influences on the development of Abstract Expressionism.

Automatism

One technique used by Surrealist artists that was embraced by American modernists, especially the

Abstrad¢ Expressionists. In this technique, artists suspend their conscious mind, and convey artistic

AYLlz aSa RANBOGfE FNRY G(GKS adzo02yalOAizdzad ¢KS | NIA
let the images flow onto the paper or canvas. The imageated with automatic drawing or painting

was thought to reveal aspects of the subconscious, allowing symbols and imagery to emerge that might

hold greater or collective meaning. This technique has been compared to the improvisation inherent

within certain types of jazz.

Abstract Expressionism
I GSN)X FTANRG dzASR Ay O2yySOGA2y 6AGK YIYyRAYy&aleé Ay
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War Il American art. Robert Coates, an American critic, coined the term in 1946, referring to artists
Arshile Gorl, Jackson Pollock and Willem de Kooning. By the 1951 Museum of Modern Art exhibition
Abstract

Painting and Sculpture in America> G KS GSNY 61 &8 dzaSR (2 NBFSNI G2 | f
abstraction. Because of the concentration of artists in New Yorkgitek is also known as the New

York School. There are two distinct groups within the movemeamior field and action painting. Color

field artists like Mark Rothko worked with simple, unified blocks of color spread across or stained onto
the canvas. I\ction Painting, artists like Pollock and de Kooning used the canvas as the arena in which
the artist acts. The action of painting becomes a moment in the biography of the artist, and the canvas
becomes the index, or record, of the event. The only reahection between Abstract Expressionists

was in their artistic philosophy. All were influenced by Existentialist ideas, which emphasized the
importance of the act of creating, not of the finished object. Most had a Surrealist background, and they
sought toexpress their subconscious through their aithey also conceived an almost romantic view of

the artist, seeing themselves as disillusioned commentatarsontemporary society after the

Depression and the World War Il.

Artist Biographies

William Baziotes

Born and raised in Pittsburgh, Pennsylvania to Greek parents, Baziotes began his formal art training in

1933 at the National Academy of Design in New York City. Baziotes was one of the original members of

the New York School and was employed lg/Bederal Art Project in the late 1930s. In the 1940s, he

became friends with many artists in the emerging Abstract Expressionist group. Although he shared the
IANRAzLIAQ AYOGSNBald Ay Fdzi2aYl GAAYSI KA &heattidddfloaing & Y2 NB
biomorphic forms. Later in his career he taught extensively at prestigious institutions.

llya Bolotowsky

Born in St. Petersburg, Russia, Bolotowsky immigrated to America in 1923 and became an early

practitioner of abstract styles in New YorkyCitlis work embraced Cubism and Geometric Abstraction.
Bolotowsky was highly influenced by Piet Mondrian who advocated the possibility of ideal order in the
GAradzrf FNhaod . 2f2026a1@ FTR2LIWISR az2yRNAFYQa dzaS 27
LI £ SGGS NBAGNRAOGSR (G2 LINAYINE O2f2NA FyR ySdziNIf &
images, he emphasized the role of intuition over formula in determining his compositions.

Alexander Brook

Born in Brooklyn in 1898, Alexander Brook caoted polio at the age of 12 and was bedridden for

almost a year. After his illness he decided to be a painter and pursued his education at the Metropolitan
Museum of Art, which he visited every week, and later at the Art Students League. He was one of New
,2Nl1 Qa fSFRAY3I FAAAzNI GAGS LI AYGSNE Rd2NAYy3a GKS mdo
characterized by subdued colors and strong, weighty shapes. After a 1952 exhibition at the Knoedler

Gallery in New York, Brook withdrew from the art waaftt, feeling his realist style was out of fashion,

gave up painting altogether in 1966. He died in 1980.

Charles Burchfield

I 902 NRAY3I (2 . dNDKFASE RQA
decidedly founded, notonérx o6dzi 2y fATFS
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During his early career, he combined an almost Fauvist use of color with experiments involving the

depiction of the sounds of nature mixed with personal moods. He developed a personal calligraphy

sounds (typically insects and frogs) and abstractions for depicting moods. For example, cicada sounds

are depicted with zigzag strokes radiating outward, and flowers and houses seem to have faces, moods

or personalities. In the middle of his careerNNOK FA St R RSLIAOGSR avlttnazey |
put him in the category of the American Scene or Regionalist movement. In his late period, from 1943
until his death in 1967, he returned to the preoccupations of his early work while incorporagng th

LI AydAy3 aiAftfa KS KIFIR YFAGSNBR YARTOFNBSNE | YR
in swirling strokes, heightened colors and exaggerated forms. In his writings he expressed an aim to
depict an earlier era in the history of human coimgisness when man saw gods and spirits in natural

objects and forces.

pu

Arthur B. Davies

Davies was born in Utica, New York in 1862, and studied at the Art Students League in New York. A
YSYOSNI 2F a¢KS 9AIKGZIE 51 FA S a13 aringry ShdwanNew YorkISidl.y O A LI
5 @dASaQ 26y 62N)] O2yaAriaidSR LINAYINARfE@ 2F RNBI YRt Al
the Mohawk Valley of New York State.

Stuart Davis

Davis was born in Philadelphia to a sculptor and the art edittnefPhiladelphia Press. Davis studied

LI AYGAy3 YR NI dzyRSNJI w2o0SNI | SYNAX GKS £ SFRSNI 2
to exhibit in the controversial Armory Show of 1913. Davis experimented frdehybrought the latest

European sties, most notably Cubism, to such American subjects as New York City, advertising,

I dzi2 Y20Af Sazx FyR 2FiT® I'S Y2ZRAFTFASR /dzoA&dY o0& AyO02
AKILISa FyR KAIKm|{ S@SRE az2f AR O2y 22WA Tl | fyIRNEHASNIAY Al i€
/ dzo A & G mA y & LgowdBdran impo@eintyst€pSrethe shift of modern art from Europe to New

York.

Willem de Kooning

Willem de Kooning was born in 1904 in the Netherlands, where he trained as a commercial artist. In

1926 he immigrated to the United States, where he worked illegally in New York as a commercial artist,

window dresser, sign painter and carpenter. There de Kooning met other artists, including Stuart Davis

and ArshileGorky, and constructed murals for the leedl Art ProjectDe Kooning shared a studio with

D2NJ & YR KAa SIFENIe& LAOGIINEBA ¢ &lBs by BicassodtfowedS,R o6& D
de Kooning was also inspired by Jackson Pollock, Franz Kline and the Geatatabf the New York
{OK22ft® LY wmdppn KS o0S3ty G2 RSOSinditveknéwnT A NBR I W2 2

Charles Demuth

Demuth was an American watercolorist who developed a style of painting known as Precisionism,
depictingprecise and sharply defined geometficms. Demuth was eclectic, borrowing from both

Cubism andexpressionism; his finest watercolors combine a simplified sense of space with a delicate
commandofO2f 2NX» ! bSg ,2N] ¢AYSa ONARGAO 6NRGS / KIFNXSa
botanical olservationand loosely Cubist abstraction. His watercolors of flowers, fruit and vegetables

have a magical livelinessy R 'y | f Y2al( &K Déiuth ywas a lfe®yyiedidedrdfy Sa & o ¢
[FyOLFadSNE tSyyaetdlyal o | & Acadedsiok Fn Ars,iAcatiékiie f | RS LIK
Colarossi and Académie Julian in Paris, where he became a partdfaheGarde art scene.

Preston Dickinson

12



Known for his Precisionist style of painting depicting architectural subjects, especially industrial scenes,
Pregon Dickinson was a native of New York City who studied at the Art Students League with artists
George Bellows and Ernest Lawson. He later left for Paris, where he lived from 1915 to 1919. In Paris, he
was influenced by Cubism and the work of Paul Cezanne.

Arthur Dove

Arthur Dove, whose abstractions from nature would influence many younger American artists, was born
AY [ FyFryRFATIdZ Z bSé ,2N] Ay myynd ! fiK2dzZa3K 5208
and after graduating in 1903, he workad an illustrator in New York. There Dove met Alfred Stieglitz,

his dealer and advisor for the rest of his life. In 1909 Dove moved to Westport, Connecticut, where he

LI AYGSR FyYyR {SLIWG F FIENYoe 520S Saidl of hvarkiv@ RtiskA Ya St ¥
working with abstraction. Dove sought to represent the unseen rhythms and nuances of his

environment and to record personal interpretations of nature by reducing form to its purest essence.

QX

Jimmy Ernst

Ernst was the son of surrealist panMax Ernst. Through his father, Jimmy met many of the surrealists,
including Salvador Dali. Under suspicion by the Nazi regime, the Ernst family emigrated from Germany
to Paris, and Jimmy later traveled to New York. There he met many European exitefraanttled the
OrGeQa I @rylGmalrNRS® 9Nyaid o0SOFYS RANBOG2NI 2F ¢
KAda TFTANBG 2ySnLISNE2Y SEKAOAGAZY® LYy mdopnz KS 2
9AIAKGISSY ¢ A yhatlthe MiN®pdlifad Nusean of Artwashostile to Abstract

Expressionist art. Many of the members of the group are represent@digpicious Vision, including

Ernst, William Baziotes, Willem de Kooning, Jackson Pollock, Mark Rothko, Theodoros Stamos, and
Bradley Walker Tomlin.

K
2AY

Lee Gatch

Gatch was born in a rural community near Baltimore. He graduated from the Maryland Institute College

of Art in the early 1920s and then studied in Europe for a few years before returning to the United

States. Althoughh& & 0Sad (y26y F2NJ KAa yFGdNBnAYyaLANBR | 0a
muralist for the WPA.

Arshile Gorky

Born in Armenia, Gorky immigrated to the United States as teenager in 1920 after surviving the

Armenian genocide during the World Wailthough the upheaval of his early life profoundly shaped

his art, Gorky took pains to obscure his Armenian heritage. Born Vosdanig Manoog Adoian, the artist
FolFYyR2YSR KA& 3IAGBSY yIEYS FTFOUSNI O2YAy3 GanewKS | yAd
school of modernism in America. Influenced by the European Surrealists, Gorky created paintings filled

with biomorphic shapes that flowed from his subconscious. While the shapes had symbolic meaning, it

was a meaning that even Gorky could not vedmBince they developed without conscious effort.

Edward Hopper

Edward Hopper was born in the small Hudson River town of Nyack, New York in 1882. Hopper studied
commercial art and painting at the New York School of Art. There he met artist Robertvtenviould

become his greatest artistic influence. Henri was a painter who urged his students to depict all aspects

2F dzNBlFyYy fAFSP | 2LIISNDRA &ddzo2SOda LINAYIFNRtEE& RSNAROGS
common settings in American life, suak gas stations, restaurants, apartment buildings or streets. Both

types of work share commonality of introspection, solitude and loneliness. Sunlight also fascinated
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Hopper, and he used it masterfully to set mood. An avid theatergoer, he often createsparseful
silence in his paintings, as if the curtain had just risen on a drama.

Morris Kantor

YFEYG2N g1 & | wdzaaAlymoz2Ny ! YSNAOIY LI AYGSNI ol SR
Kantor traveled to the United States as a child in 190&08lgh he is best known for his paintings

executed in a realistic manner, over the course of his life he also spent time working in styles such as

/| dz6AAY FyR CdzidzNARAYZI | yR LINE RdzOS RikdmayydaviesicmNI 2 T | 6 &
artists in thel920s, he also spent time working in Paris, where his circle included sculptor Isamu

Noguchi. Later in his career, Kantor was an instructor at Cooper Union and also at 8ted&rits

League of New York in the 1940s, and taught many pupils who latemieefeenous artists in their own

right, such as Robert Rauschenberg.

Yasuo Kuniyoshi

Yasuo Kuniyoshi was born in Okayama, Japan. He came to America in 1906 and studied at the Los
Angeles School of Art Design. During this time he supported himself by dicking the summer and

by working in hotels in the winter. He moved to New York in 1910 and studied art first with Robert
Henri, at the National Academy, and later at the Art Students League. By 1930 his work, both as a
graphic artist and as a painteraw included in almost all national exhibitions of American art, and in
Mpop KS g2y | DdzZ3ISYKSAY CStft2aKALID YdzyAe2aKAQa
palette ranged from earthy to luminous. His textures varied from rich, heavy pitatien to

transparent glazes, and his brushwork is sensitive and calligraphic. He is most often thought of as a
painter of landscapes and still lifes in which the normal relationships of objects are completely
disregarded, but he also painted a galleryn@imen, each highly individualistic.

George B. Luks

George Luks was born in Williamsport, Pennsylvania in 1867. He studied at the Pennsylvania Academy of

the Fine Arts in Philadelphia as well as in Dusseldorf, London and, Rdugse he absorbed the

EurdJSIYy Y2@SYSyida 2F LYLINBAaAA2YAAY YR tz2alinLYLNBa
an illustrator for the Philadelphia Press where he met influential artist Robert Henri and became a
YSYOSNI 2F (GKS 3INRdzL) a¢ KS 9 htddhiasbamplishéd paises, worlkdnyJ =~ [ dz]
swiftly and with great energy. His street urchins, wrestlers and coal miners were painted with brutal

vitality and uncompromising affection. Luks taught for several years at the Art Students League, and

then founded hiswn school.

Peppino Mangravite

Peppino Mangravite was born on the island of Lipari north of Sicily and later immigrated to the United

States. In New York, Mangravite took classes at the Cooper Union Art School and the the Art Students
League, where he wked under Robert Henri who perhaps influenced Mangravite to choose themes

GKFG 6SNB KSFENILHFSEG FyR oF&aSR dz2all2y KAia LISNmR2YIlf S
were dark in mood, his works from the 1930s and 1940s were intensely lyricadyrddate created

poetic paintings based on personal experience and observation. His works deal more with mood and
sensuous effects than with description.

Reginald Marsh

.2NY AY tIENRAZ al NBEKQa LI NByida ¢SNB asRwestol NI A adaod
New York with the hopes of being a freelance illustrator. Two years later, he was hired as a staff artist

for the New York Daily News, where he depicted the performers and attendees of the popular
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position he held covering plays, movies, and metropolitan life in general. Marsh wrote of hisap@rsp

OF NBSNE aLdG G221 GKS LXFOS 2F Fy NI aoOKz22fz | yR
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painted scenes of street life in New York dodk evening drawing class at the Art Students League,

including the classes of George Luks. His instructors encouraged him to paint the earthy vitality and

social landscape of life in New Y@r&ubjects typical of American scene painting. Another arfisbmas

Hart Benton, introduced Marsh to egg tempera, the medium in which most of his street scenes of the
Mpona NB LIAYGSR® al NBEK 3INBg AYyONBlFrary3dte AyidSNB
poor and the unemployed, along the waterfroihe Lower East Side, the Bowery, and along the railroad

tracks. He continued to observe New Yorkdifes highs and its lows until his untimely death in 1954

at the age of 56.

Henry Lee McFee

McFee was born in St. Louis, Missouri in 1886 andheasily influenced by the two summers he spent
attending classes at the Art Students League. During the 1920s and 1930s, McFee divided his time
between Los Angeles and Woodstock, New Yavkere with George Bellows and Eugene Speicher he
helped found theWoodstock art colony. He was awarded a Guggenheim Fellowship in 1940, and from
1942 to his death, McFee taught at Scripps College in Claremont, California. During in his career, McFee
worked largely with still lifes and emphasized structure with glowirgrand powerful forms.

Jackson Pollock

One of the most influential American painters in the twentieth century, Jackson Pollock created the
iconic technique of painting that is most familiar to the public. Using unconventional materials like sticks
and ools, Pollock would rhythmically swirl and drip paint onto canvases spread out onto the floor. His
technique created totally abstract paintings that were about the pure movement and application of
paint rather than any subject or narrativ@riginally fromCody, Wyoming, Jackson Pollock was raised in
Arizona and California. Pollock followed dlidest brother Charles to New York City, where they both
studied with painter Thomas Hart Benton at thet Students League in New York. Like many artists of

the erg Pollok worked for the WPA Federal Art ProjétiNew York, Pollock met his future wife Lee
Krasner, and his work came to the attention of PeBgyzd ISY KSAYSX 6K2 0SOFYS t 2f f ;
patron. In November 1943, she gave him a solo exhibémha catract guaranteeing him one hundred

fifty dollars a month for a yeaAt his house near East Hampton, Long Island, Pollock began creating his
OKI NI OG SN ad A O While NBvaswadely khotvn ih tNEINE\V2 YRk artiworld, the rest of

the world was introduced to himn August of 1949, whehife magazine published a story about the

artist. Pollock died in 1956 at the agé44 in a car accident.

Maurice Prendergast

LYy mMycm al dzNAOS t NSYRSNHI &l 61 a 02 NYywastiregyéass W2 Ky Q
old, the family moved to Boston, where Prendergast was apprenticed to a commercial artist. In 1890
Prendergast traveled to Paris where he studied at the Académie Colarossi and Académie Julian for a

periodof three yearsin the late 19th cetury, Impressionism had established itself as the leading art
movement in Paris,and S ¢ Y2 @SYSyia 6SNB | LIISEFNARYy3 2y GKS ao$s
and the Nabis. Prendergagtl & LJ- NIi A Odzf | N¥ @ a i NWzO| o0& chek® 9 dzNR LIS
define naturalistic formsn 1900 Prendergast returned to America, where he became a member of The
9AIKEG P t NBY REaNEdrized 1y éch, p@vbidul cdloaapplied in dots and in short

brushstrokes creating a tapestry of pattesind cola describing and dissolving naturalistic forms.
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Mark Rothko

Mark Rothko, one of the foremost members of the Abstract Expressionist movement, was born Marcus
Rothkowitz in 1903 in Russia. In 1913, Rothko immigrated to Oregon with his family. After satdying

Yalefor two years, Rothko settled in New York. There he studied briefly at the Art Students League and

at the New School of Design, where one of his instructors was Arshile Gorky. He had close relationships

with many artists of the time, including Nbdh Avery whose simplified forms and flat color areas

influencedw 2 (i K { 2 Ql& hisgearliNdareeb, Rothko was interested in conveying information through

symbols and biomorphiorms that speak to human consciousness. Eventually, however, he began to

move away from identifiableymbols toward the use of color and abstract fortmsa 1942 manifesto in

GKS bSg ,2N] ¢AYSaz w2iK12 |IYyR ! R2 fexpkssindfiittiet A So Kl
complex thought. We are for the large shape becausastthe impact of the unequivocalVe wish to

reassert the picture plane. We are for flat forms because they destroy illusion and ted&Hrl K ¢ . & M
Rothko had virtually eliminated all elements of surrealism or mythic imagery fromanis, and

nonobjective compositions of indeterminate shapes emerdadhis nonobjective color field paintings,

Rothko applied thinned paint onto the canvas to create abstiiatds of color, horizontal suspended

rectangles that seem to vibrate as the colors intaypwithin thecomposition.

Charles Sheeler

Born in Philadelphia, Charles Sheeler first studied at the Pennsylvania Academy of Fine Arts. In 1909 he
went to Paris, just when the popularity of Cubism was skyrocketing. Returning to the United States, he
realized that he would not be able to make a living with Modernist painting, so he took up commercial
photography alsoSheeler painted using a technique that complemented his photography. He was a
aSt FmLINRE Of I AAS § Ris ghoidgr@phia wogksisisdbjicts were generally material things

such as machinery, structures;, objects.

Raphael Soyer

Raphael Soyer was born in Russia in 1899 and immigrated to the United States in 1912. He studied art at
Cooper Union, the National Academy of Design, &edArt Students League. He was the founder, along

with such other realist artists as Edward Hopper and Yasuo Kuniyo&dabty, an influential art
magazineof the 1950s{ 2@ SNJ 6 S3ly (2 RN} ¢ G Iy SIFENXe F3So Li

sketchedbyanoted 2 6y | NIAad GKFd KS RSOARSR (G2 LlzZNEdzS | C
living personwas asuddéhB @St I GA2y (2 YSZI¢é KS NBYSYOSNBR® aGLXI A
the drawing was praisedny elation was boundlesE N2 Y (G KSy 2y L 06SOIFIYS | O2yF¥

During his career, Soyer continued working in a representational manner, in opposition to the prevailing
trend toward abstraction. His works were characterized by introspection, subtle understatement and
tendernessof subject.

Eugene Speicher

Eugene Speicher was born in Buffalo, New York in 1883, and began his training as an artist at the Buffalo
Fine Arts Academy. In 1907 he moved to New York to study with William Merritt Chase at the Art
StudentsLeague, and poaps his strongest influence came from evening classes taught by Robert Henri.
After ayear abroad to study in the great museums and galleries of Europe, Speicher returned to embark
on hisartistic career, finding quick financial success in portraiturd.936, Esquire magazine nhamed
Speicheti ! YSNA OF Q& Y230 AYLRNIFYyG fAGAY 3 LI AYy(dSNIDE

Theodoros Stamos )
¢tKS &82dzy3Said 2F GKS FANRIGIMASYSNI GA2Yy ! 040N OG 9 ELJ
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1922 to Greek immigrant parents. At thirteen, StalhaB OSA @SR | aOK2f I NEKA LI G2
School in New York. Later Stamos met Arshile Gorky and Fernand Léger; and during the early 1940s he
GAAAGSR !t FNBR {GASAtAGT Qa 3+t fSNEI Sian8sNBsoiyS LI NI
twenty when he received his first solo exhibition, and by the late 1940s he was an estabfishdzer

of the Abstract Expressionists. His earliest compositions, painted in browns, greegsldsdevoke the
appearance and texture of the earfrocks, sad, and water. The forms often resembntastic

FY2Sol nmf A1S ONBIFGdzZNBa |yR LXIFyda RNXTI(AjpEbitdzy RSND |
20KSNBI2NI RfeX 60 NNBY GSNNIAyod {GFY2aQ dzy RSNX @Ay 3
unived £ Ay &LIANARG YR RNIgSgY FNRY yIGd2NBEd . STIAYYAyYyT
taught at the Art Students League.

Mark Tobey

Tobey was born in Centerville, Wisconsin in 1890. As a young man he went to Chicago and worked as an
illustratorz I GG SYRAY3a (GKS / KAOIFII2 I NI LyadAaddzisS 4 yA3aK
Vilagek YR G221 dzLJ LR NINI AG LIAYGAYy3Id LY mdmysS ¢206Se@
foundedin Persia that advocates the unity of all things avatld peace. This, along with his later study

of Zen Buddhisnfprmed the philosophical basis for most of his wdrk1922, Tobey traveled to Seattle

G2 GSFOK NI FyR 02y iAydzSR LISkaftld Xobey digcoverédrha S| NI & X
St SaAFLyd IANIOS 2F ! aAlLy OF ff A3NI wildsTthe WgsRernlaridd S NI S R
GKS hNASYyGlFf®é ¢2 o0dAtR I 0NARIS OBHMES ys NIKBA (B2 T
interlaced fine white lines against a dark field. Tihes formed neither letters narecognizable

subjects, yet filled the space with a sense of movement and depth.

Bradley Walker Tomlin

Born in Syracuse, New York in 1899, Tomlin became interested in art early on, receiving a scholarship at

age fourteen tostudy sculpture. Later he studied painting at Syracuse University and moved to New

Yorkafter graduation where he worked for a short time as a magazine illustiatgr. mpoc mot1 ¥ ¢ 2 Y
attended the exhibitiorFantastic Art, Dada, and Surrealism at the Musaim of ModernArt, which

KSftLISR fAOSNI OGS KAa aideftsSs ftSFRAY3I KAY (26 NR & dzN.
From 1939 to 1944, Tomlin then worked in a cubist mode. In 1945, Tomlin met Adolph Gottlieb and
becameassociated with Robert Motherweadind Jackson Pollock. Influenced by their abstract and
expressivestyles, Tomlin turned away from cubism to adopt a more spontaneous and abstract style.
Althought 2 Yf Ay Qa NIl ¢l a FFTFSOGSR o0& (GKS ¢g2N)] 27F (KSa
that wassomewhat more subdued and restrained and wholly his own. Striking a balance between

spontaneity andstructure, Tomlins placed calligraphic symbols on the surface of the canvas without
referencetothe natura 2 NI R 2 NJ (G2 (KS slofafsdagel 2y 2F GKNBSTRAYSY

The Collection Connection
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Impressionism

Frederick Childe Hassam was a prominent and prolif
American Impressionist painter, noted for his urban
and coastal scenes. In his paintBigdge over the
Stour, Childe Hassam construdtss idyllic scene with
loose brushstrokes, daubs of luminous color, and %
atmospheric effects of light and shadow. In a similar
gl & (2 al dNAROS t NSBYRSNHAIT 9%
utilizes these effects to create a painting that is much + =% =
more about feeling and ood than it is a realistic B
depiction of this scene. B

Frederick Childe Hassam
Bridge over the Stour, 1897
Oil on canvas

Museum purchase

Henri and his Influence

In the first decades of the twentieth century, fellow artists
021t SA0OSR I NRdzyR w20 SNI | Sy N&
included artists Arthur B. Davies, George Luks, and Maurice
Prendergast, joined together for a seminal exhibition in 1908. Lal
abroader group of artists would come to be known as the Ashca
School, and the art they created mirrored the realities of America
life. Henri was one of the most influential art instructors in the firs
guarter of the twentieth century. Artists like Studbavis, Edward
Hopper, Yasuo Kuniyoshi, Peppino Mangravite and Eugene Spe
studied art, but also studied the philosophy of art under Henri.
Henri used bold color shapes that contrast against each other, bl
blend beautifully into a whole, as seenRortrait of Mary Patton

FNBEY MPHT® | SYNR gFyadSR NI (s . i2

surface exposing societal truth.

Robert Henri

Portrait of Mary Patton, 1927

Oil on Canvas

Maurice DeVinna Charitable Trust
Long Term Loan

The Landscape
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Three College Peaks are singular, barely separated
by tiny alterations in huelacobson transforms regularl
organic shapes into softly outlined geometric forms. H
cool color scheme divides the canvas into three
registers of geometrical simplification. In a similar way,«
G2 9RGIFINR | 2LIISNDaA @2N] =
are vitalelements ofThree College Peaks that reveal
mood and atmosphere.

Oscar Brousse Jacobson
Three College Peaks, 1950
Oil on Canvas

Museum Purchase

Reqgionalism & Social Realism

Regionalism is a term used to describe an artistic movement prominent in the 1930s that

focused on the concerns of American life, but within the American heartland instead of in the

oA3d OAdGed ! £t SEFYRSNI I 23dz28S5 | ¢xquessddinyo 2 N | NI A &
Regionalism. Hogue was known for his love for the earth and his connection to nature. In his
paintingMother Earth Laid Bare, Hogue constructs his landscape with the frame of a female

body. In so doing, he creates a stirring symbol of the deston of the rural Iandscape durlng

the Great Depression and due to human
actions. This interest in the life of Americans
was also present with some artists living in
urban environments, but more often these
artists were concerned with issues specific to
GKS OAGe m GSySyYSydas
working poor of New York City. These Social |
Realists include painter Reginald Marsh, whos
worksLower Manhattan (New York Skyline)
andTexas Guinan and Her Gang are

exhibited inAuspicious Vision and show the
joys and struggles of life in New York City.
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Alexander Hogue

Erosion No. 2, Mother Earth Laid Bare
1936

Oil on Canvas

Museum Purchase

Cubism

'y SEIYLX S 27F |/ dzbes BoMibes bf 191 i2divided Dio geanzefdiéshapes,
carefully composed according to color. By dissecting and rearranging his subject according,
Picasso demonstrates the fundamentals of cubism. This painting also foreshadows Abstract
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Expressionism through bold brusiekes, thick paint,

and boldly saturated colors. Kuspicious Vision,

Stuart Davis modifies European Cubism for a purely
American adaptation of the style. He takes the tenets of

/ dzoAdY m GKS RAal&aasSyofte FYyR NBIFINNIy3ISYSyl

N
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bright colors, hard edges and flat designs.

Pablo Picasso

Les Pommes, 1947

Oil on Canvas

From the Collection of Herbert and Roseline
Gussman

Abstraction

In the paintingMaking the Calendar, Arshile Gorky creatediomorphic shapes that float
within an organic composition. Gorky and other artists working in similar abstract styles did not
include representational objects in their work, but instead utilized shapes, lines and colors
Odzf ft SR FTNRY (i KG&s tolrdpieseri so@ething meargfyl and dy@bolic. Though
this abstract work may seem to be disconnected from styles like those used by Native
Americans, they arbelieved to be related. W. Jackson Rushing argues that the 1913 Armory
Show can be creditedsantensifying
interest in Native American art. In fact, he
atradsSa GKFIG aGKS Y2RSNYAAY 2F bS¢g | 2N Qa
I g yin3lr NRS ¢l & RSLISYRSylG 2y bl GA@S
American art and culture to a degree
previously unrecognized in the
FNOITKAZG2NAOFE fAGSNY GdzNBdE bl GAGBS ! YSNAOLY
objects like the Navajo blankets in our
collection, have contributed to the art
g 2 Nsaéc€ptance of
V2YTNBLINSASY(diFGA2y I F2NXa FyR &adzoaSoi
matter.

NavajoBlanketz O® My y nmdn

Wool, natural and dyed
Anonymous gift

Abstract Expressionism

Like previous generations of Abstract Expressionist artists, Paul Jenkins uses the application of
paint and juxtaposition of color to build a composition that radiates energy. In his painting
Phenomena Break Silk, Jenkins creates a dramatic contrast ofocddy folding and scraping
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